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Yaoi, a Japanese acronym for “Yama Nashi Ochi Nashi Imi Nashi” (No 
climax, no point, no meaning) is a Japanese concept and fan practice that consists 
of pairing up male characters from Japanese popular media texts like anime 
(animation) and manga (comics)  in homoerotic fan products. Yaoi has become 
popular with young females outside Japan, spawning an internet subculture of its 
own within general anime/manga fandom. 
This thesis studies yaoi fanfiction, which are derivative homoerotic fan 
stories in English written by the virtual community of non-Japanese fans on the 
internet. These fan stories use male characters from Japanese popular culture and 
put them in romantic/sexual relationships.  
Employing Christine Hine’s concept of “virtual ethnography”, I will trace 
the birth and growth of internet yaoi subculture as a virtual community that 
functions as a supportive, queer-friendly space for female fans to network with 
one another and to explore their sexuality. Social dynamics within yaoi fandom, 
the characteristics of yaoi fans and societal backlash due to factors like 
heterosexism, censorship and control of female sexuality will be discussed. 
Through textual analysis of yaoi fanfiction based on Japanese 
anime/manga series Weiss Kreuz as a case study, this thesis examines the writing 
and reading of yaoi fanfiction as acts of gender resistance by female fans. Fans 
practice “textual poaching”, a concept used by Jenkins to describe how they 
appropriate media texts for their own fan uses as well as queer reading strategies 
in their reinterpretations of Japanese media texts. Yaoi’s attacks on gender 
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conformity are what Michel de Certeau describes as “Brownian motion” or the 
guerilla actions of the relatively powerless attempting to resist, negotiate, or 
transform the system and products of the relatively powerful. It is also what James 
Scott describes as a “hidden transcript” or “a critique of power spoken behind the 
back of the dominant.” Fans anonymously practice infrapolitics, “a wide variety 
of low-profile forms of resistance that dare not speak in their own name.” 
I argue that yaoi fanfiction fulfils fan desires in ways commercial media 
texts fail to and allow women to explore fictional universes free of the burden of 
societal roles where men are erotic objects for their voyeuristic pleasures instead 
of the other way round. Yaoi fandom is a safe space where female fans can 
experiment with aggression, masculinity and break sexual taboos. 
This thesis will also analyze the contradictions inherent within yaoi 
fanfiction as gender resistance. Yaoi fanfiction sometimes betrays female 
ambivalences about sex, regressive longings and often lacks positive portrayals of 
female role models due to female rivalry for the attention of (imaginary) men. 
Due to fan inability to directly control media production, the general lack of 
socio-economic clout of young females and the socially-enforced fan closet which 
prevents many fans from openly indulging their hobby, yaoi is ultimately limited 
in some ways as gender resistance.  






Studies of fandom frequently focus on fans of Western media such as 
science fiction television dramas. In recent decades, as Japanese popular culture 
such as manga/anime spreads outside of Japan, corresponding fan communities 
have sprung up, influenced by the practices of their Japanese counterparts. 
This thesis studies the writing and reading of English language yaoi 
fanfiction, which has become common and popular with young, non-Japanese 
female fans and investigates the social meanings and implications of their 
involvement in this fan practice.  
In this chapter, important terms used throughout this thesis will be defined. 
The development of yaoi, the research question and its significance will be 
expounded on. In the discussion of the theoretical framework used to analyze the 
data, Western (defined here as Anglo-American English-speaking countries) 
studies on popular culture and fandom, as well as commentary on Japanese yaoi 
fandom will be discussed. Finally, I will explain my methodology and the 
structure of my thesis. 
 
Fanfiction (abbreviated as “fanfic” by fans) are derivative stories written 
by fans based on entertainment media.  The definition of yaoi will be explicated 
Chapter 1.                                                      
Introduction: Yaoi, Fanfiction and Female Fans 
1.1. What is English Language Yaoi Fanfiction? 
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on page 4. The term “yaoi fanfiction” is used by English-speaking fans to refer to 
fanfiction centered on male homoeroticism and based on original Japanese 
sources, such as anime (Japanese animation) or manga (Japanese comics) series. 
1.2. Development of Yaoi 
1.2.1. Japanese Cultural Context 
 
In Japan, there is a long history of homoerotic writing by men delineating 
male love and bishounen (beautiful boys), for example, amongst samurai or 
between Buddhist priests and their acolytes (Levi 2010, 1). As most Japanese are 
Buddhist/Shinto followers, homosexuality does not encounter the religious 
opposition from Christianity and Islam in Japan that it does in other countries (Ito 
2001, 85). Nonetheless, modernization and introduction of Western ideas resulted 
in a negative change in the conceptualization of homosexual behavior (Ito 2001, 
85). However, Japan’s criminal code contains no legislation outlawing 
homosexuality. (McLelland 2003, 145) This relatively open attitude has allowed 
gender bending and homoeroticism to flourish in the mass media and popular 
culture. 
The theme of male homosexuality has appeared in mainstream popular 
writing such as Japanese women’s magazines like Crea and movies (Kira Kira 
Hikaru and Okoge both produced in 1992) during the 90s “gay boom”. (Hall 2000, 
41) Gay men are often portrayed as ideal platonic friends for heterosexual 
Japanese women who are frustrated with their relationships with heterosexual 
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men. (Hall 2000, 63) Androgyny and ambiguity is also evident in manga, an 
extremely popular form of mass culture. 
 
Manga is usually first serialized in thick manga magazines printed on 
cheap coloured paper. If the series proves popular with readers based on feedback, 
the installments are collected and republished in tankoubon (collectible volumes). 
Eventually, the most successful titles will be made into TV anime, movies or 
OAV (Original Animation Video or short direct-to-video anime productions), 
CD-Dramas (dramatized stories on audio discs) as well as generating spinoffs 
such as animation sound-tracks and anime goods (merchandise). 
In Japan, the manga market is segregated into different genres by age and 
sex, for example, shoujo manga features storylines emphasizing romance targeted 
at young girls; shounen manga targets young boys emphasizing adventure and 
action and ladies’ comics features tales of working life and love relationships 
targeted at adult women.  
The first shoujo manga (manga specifically written for girls), Princess 
Knight was published by Tezuka Osamu in 1953. It is about a cross-dressing 
princess who had to hide her sex, because as a female, she could not be the heir to 
the kingdom despite being an only child. In the end, she marries a prince and 
reclaims her “femininity” as her husband ascends the throne (Schodt 1983, 95-96, 
139). Early shoujo manga was written by men, but the entrance of woman artists 
and social changes led to transformations in terms of theme and characterization, 
1.2.2. Shounen-ai Manga as Precursors of Yaoi 
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bringing increasing sophistication and diversification to the genre. Originally, 
shoujo featured exotic Western settings with melodramatic romances that featured 
young girls as waifs. (Schodt 1983, 92, 98) Manga aimed at Japanese girls had 
served as a form of socialization into their roles as future good wives and mothers, 
presenting passive heroines and idealizing heterosexual romance. (Ogi 2001, 171)  
In 1961, however, writer Mori Mari published Koibitotachi no mori (The 
Lovers’ Forest), the first male homoerotic novel by a female author. (Mizoguchi 
2003, 52) Kurimoto Kaoru (real name Nakajima Azusa) also published a 
homoerotic novel entitled Mayonaka no tenshi (Midnight Angel) in 1971. 
(Nagaike 2003, 77) 
 Then, in the 1970’s, women artists like Hagio Moto and Takemiya Keiko 
revolutionized heterosexually-focused shoujo manga by drawing shounen-ai 
(“boy love”) manga with male-male relationships such as The Heart of Thomas 
and Kaze to Ki no Uta (The Song of Wind and Trees). (Schodt 1996, 120) 
Shounen-ai manga typically featured young school boys in love in European 
settings, often with tragic endings or science-fiction themes exploring gender 
issues. According to Ebihara (2002), Hagio had cited Western science fiction 
author Ursula Le Guin as a major influence on her works in the mid-1980s. Other 
Western authors who influenced shoujo manga artists in their experimentations 
with gender were speculative fiction writers such as Joanna Russ, James Tiptree, 
Jr. and Suzy McKee Charnas, especially their feminist-themed stories. Takemiya 
herself described these works as the “first step towards true feminism” (Thorn 
2004, 179)  
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1.2.3. The Birth of Yaoi, Doujinshi and Boys Love  
 
The 1980s saw the beginnings of yaoi doujinshi culture. Doujinshi are fan-
drawn manga using characters from original manga/anime published privately by 
fans and distributed through fan channels such as fan conventions.  Yaoi refers to 
the fan practice of pairing up male characters in homosexual relationships. Yaoi is 
a Japanese acronym for “Yama Nashi Ochi Nashi Imi Nashi” (No climax, no point, 
no meaning) emphasizing the lack of plot development in these often sexually-
explicit fanworks.This was a term coined in the late seventies by some doujinshi 
artists in Kanazawa which meant to represent an ironic subversion of traditional 
Japanese narrative structure. (Wilson and Toku 2005) A Japanese fan joke was 
that yaoi also meant “Yamete Oshiri ga Itai” (Stop, my ass hurts!).  
Yaoi doujinshi started as fan-drawn parodies of mainstream shounen 
manga (boy’s manga) which often emphasizes male bonding and friendships such 
as Captain Tsubasa (1981-1988), a manga about soccer players which ran in 
Shonen Jump. These fan works by female fans first appeared at Comic Market 
(Comiket), Japan’s largest fan convention which has been held twice a year in 
Tokyo since 1975.  
The subversive potential of yaoi (subversion is defined here as countering 
or undermining gender hegemony) can be seen in the words jokingly used to 
describe yaoi by fans such as “yabai” and “abunai” (dangerous), or “ayashii” 
(fishy) (Thorn 2004, 179) Yaoi is “dangerous” in queering characters upheld as 
models of masculinity such as atheletes and warriors from the testosterone-filled 
confines of shounen manga; also the fans risk social condemnation if their 
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participation in producing explicit homoerotic fanworks is exposed. Yaoi is also 
“fishy” or “strange” in its contravention of social gender norms.  
According to Thorn, both Japanese and foreign feminists have noted that 
“mass media tend to be male-dominated because access to its expensive 
technology and labor is limited to the corporate capital that has so marginalized 
women.” (Thorn 2004, 179) Yaoi fanworks represent a way of hijacking the 
production of meanings by female fans by presenting alternative models of 
sexuality. 
Nishimura Mari’s Aniparo to Yaoi (2002) provides a good overview of the 
development of Japanese yaoi. With the advent of the Internet, yaoi artists have 
begun advertising and selling their works via the net. Many professional artists 
started out as doujinshi artists and continue to produce doujinshi in their own 
circles (groups) for their own interest and profit because major publishers 
maintain strict control over content.  
The popularity of amateur-produced Japanese yaoi eventually led to the 
birth of its commercial counterpart in the form of Boy’s Love or Boys Love (a 
Japanese-English term with varying spellings called “BL” for short by Japanese 
fans). This is a professionally-produced genre of original 
manga/anime/novels/CD-Dramas for girls/women by women featuring male 
homosexual romantic/sexual relationships which started with the publication of 
June, the first professionally produced BL magazine in 1978. Originally, all Boys’ 
Love material were called June-mono after the pioneer magazine but as the genre 
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became more mainstreamed and diversified from 1991s onwards, the term “Boy’s 
Love” was coined to describe it. (Mizoguchi 2003, 55) 
Boy’s Love may range from the sweetly romantic to hardcore BDSM 
(Bondage Domination Sadism Masochism). Like all other manga/anime, they are 
sold openly at bookstores and other outlets although like all Japanese media they 
are subjected to censorship.The material may be explicit; however, the penis 
cannot be drawn clearly and is rendered obscure by artistic techniques such as 
pixilation, artful angles or mysteriously shown as what fans joking call “glowing 
cones of light”. In Japan, BL novels are more popular than BL manga, but they 
are not as well-known amongst English-speaking fans because translations are not 
readily available. Today, in addition to commercial Boys Love, homoerotic 
content is also present in the still active Japanese yaoi doujinshi scene as well as 
shoujo manga. (Mizoguchi 2003, 58-59) 
 
Although in Japan the term “yaoi” is only used to refer to derivative 
amateur fan-drawn manga (i.e. doujinshi) with an emphasis on homoerotic sex 
using characters from original series; in Western/English fandom, it has become a 
blanket term used to refer to all Japanese works which contain explicit male 
homoerotic content regardless of commercial or fan status according to common 
fan usage. Terminology and conventions from Japanese yaoi have shaped English 
language yaoi fanfiction, although they have mutated due to differing cultural 
contexts and many terms have no fan consensus as to their exact meanings. From 
1.2.4. Yaoi Outside Japan 
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this point, “yaoi” will be used in the Western/non-Japanese sense to describe 
English language fanworks unless otherwise specified. 
 
Using close textual analysis of the representation of gender and sexuality 
in English language fanfiction written within the anime/manga series Weiss Kreuz 
fandom on the Internet as case study, I will show how yaoi fans write fanfiction to 
express their own visions of idealized romance/sexuality and subvert 
heteronormative media narratives as resistance against societal gender/sexuality 
norms with male homoerotic romance. Resistance is defined here as “expressive 
behavior that inverts, contradicts, abrogates, or presents alternatives to cultural 
codes.” (Pitts 1998, 71) 
However, I will also show that their tactics of resistance are not without 
internal contradictions and limitations. 
1.4. Literature Review 
 
James C. Scott’s concepts of the “hidden transcript” and “infrapolitics” are 
useful for understanding the ways fans exert resistance against media discourses 
of gender and sexuality.  A “hidden transcript” consists of acts of resistance that 
represent “a critique of power spoken behind the back of the dominant.” (1990, 
xii) This is in contrast to the “public transcript”, a “shorthand way of describing 
the open interaction between subordinates and those who dominate.” (Scott 1990, 
2) Infrapolitics may be defined as “a wide variety of low-profile forms of 
1.3. Resistance, Subversion and Contradictions 
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resistance that dare not speak in their own name.” (Scott 1990, 19) Fans strike out 
or speak back in response to systematic subordination and they do this by writing 
yaoi fanfics. (Scott 1990, 186) 
Henry Jenkins has described fans as “peasants, not proprietors” who 
“operate from a position of cultural marginality and social weakness” like the 
poachers of old, thus there is a dichotomy between commercial media producers 
and young, female fans. (Jenkins 1992, 26-27) To avoid retaliation from the 
authorities, “(i)n ordinary circumstances subordinates have a vested interest in 
avoiding any explicit display of insubordination.” (Scott 1990, 86) 
Since none of the practices and discourses of resistance can exist without 
“tacit or acknowledged coordination and communication within the subordinate 
group”, yaoi fans have carved out a social space insulated from control and 
surveillance from authority on the internet, a virtual community space which 
disciplines patterns of resistance. (Scott 1990, 118-119)  
As the “hidden transcript” is typically expressed in disguised form, Scott 
interprets “the rumors, gossip, folktales, songs, gestures, jokes, and theater of the 
powerless as vehicles by which, among other things, they insinuate a critique of 
power while hiding behind anonymity or behind innocuous understandings of 
their conduct.” (Scott 1990, xiii) Yaoi fanfiction itself is a form of communal 
storytelling in which a new fanfiction is influenced by its predecessors; its 
practitioners are usually anonymous and identified only by their internet 
pennames. The logic of infrapolitics is to “leave few traces in the wake of its 
passage.” (Scott 1990, 139)  
 10 
Thus rebellion comes in the form of homoerotic retellings of mainstream 
media storylines with conventional gender/sexual norms and other fan products 
such as essays, by fans that may be separated by continents but make adroit use of 
their decentralized virtual meeting spaces. As Scott points out, the logic of 
disguise followed by infrapolitics extends to its organization. (1990, 200)  
This thesis is written within the interdisciplinary tradition of “cultural 
studies” which John Fiske defines as “the generation and circulation of meanings 
in industrial societies.” (Fiske 1996, 115) More specifically, this thesis will fall 
under the aegis of fandom/media studies, using Jenkins’ definition of “fandom” as 
interpretive communities that read media. (1992, 88) 
 I will be using texts generated by fans as a means to study audience 
readings of popular media texts. As Jenkins states in “Reception Theory”, large 
scale generalizations about “the audience” in audience research are not tenable 
and I will be employing an approach that combines textual analysis with virtual 
ethnography in overcoming this problem to produce a finely-nuanced analysis of 
fan productions of meanings.  
This thesis adopts the concept of “textual poaching” pioneered by Henry 
Jenkins in his book Textual Poachers (1992).  “Textual poaching” refers to how 
fans actively “poach” or borrow characters from media in order to re-imagine 
them in the form of fanworks for their own consumption and so as to embed their 
own visions of gender equality and romance. 
I will also examine yaoi using insights from major theorists on slash. Slash 
is the Western equivalent of Japanese yaoi based on Western media though both 
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fan movements have occurred independently. Slash fanfiction started when fans 
began writing homosexual love stories based on the characters Captain Kirk and 
Spock from the science-fiction television series Star Trek in the early 1970s.  
(Jenkins 1992, 187) The couple (“pairing” in fan parlance) is represented as 
“Kirk/Spock” and the term “slash” comes from the slash between their names. 
Although early slash was based mainly on TV series or movies, especially in the 
science-fiction genre, contemporary slash has expanded to include slash based on 
books such as Harry Potter or Lord of the Rings as well as many other 
miscellaneous media sources, including real-life people such as boyband members 
or the Bible.  
Since I am examining English language fanfiction written by non-
Japanese fans, many are slash fans as well and have come into yaoi by way of 
slash, especially Western fans as shown in Dru Pagliassotti’s English-language 
survey of BL manga readers conducted online from June 28 to November 21, 
2005, that attracted a total of 478 respondents, mostly from U.S., Canada, the UK, 
or Australia. 
This thesis is written from a feminist perspective that emphasizes 
women’s lives and investigates their struggles both as individuals and as a social 
category against oppression. (Reinharz 1992, 247) I will be referring to feminist 
theories such as Adrienne Rich’s concept of “Compulsory Heterosexuality” 
(1980) to explain how fans react to the idealization of heterosexual romance in 
society and their reaction against it. Janice Radway’s pioneering study on female 
consumers of commercial romances (1984) will also be referenced with regards to 
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indoctrination into the institution of heterosexual marriage. “Institution” is 
defined here as “a collective pattern of action that is socially enforced with a 
measure of stability.” (Scheele 2005) 
 I will be making use of film critic Laura Mulvey’s concept of the “Male 
Gaze” (1981) to show how fans turn the concept on its head by turning their gaze 
onto male bodies. According to Mulvey, narrative cinema provides two main 
forms of pleasure: scopophilia (pleasure derived from looking) and identification. 
She contends that “[i]n a world ordered by sexual imbalance, pleasure in looking 
has been split between active/male and passive/female.” (2009, 383) Female fans 
take an active role in objectifying attractive masculine bodies in yaoi.  
Finally, I will be using gender theory and concepts from queer theory such 
as Eve Kosofsky Sedgwick’s hypothesis of homosociality that constrains relations 
between men in society and Judith Butler’s concept of “gender performativity” to 
analyze presentations of homoerotic relationships and sex in yaoi fanfictions. 
Queer theory challenges “the view, first, that there is a fixed sexual identity, 
whether heterosexual, bisexual or transsexual; and second, that there is a set of 
fixed gender characteristics, whether masculine or feminine.” (Creed 2003, 138) 
1.4.1. Studies of Popular Culture  
 
According to Schudson in “The New Validation of Popular Culture: Sense 
and Sentimentality in Academia”, popular culture can be defined as “beliefs and 
practices, and the objects through which they are organized, that are widely 
shared among a population.”(Schudson 1991, 49) One may study the production 
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of cultural objects, the content of the objects themselves, the reception of the 
objects and the meanings attributed to them by the general population of 
subpopulations. (Schudson 1991, 50) 
Gramsci’s theory of hegemony holds that “cultural domination or, more 
accurately, cultural leadership is not achieved by force of coercion but is secured 
through the consent of those it will ultimately subordinate. The subordinate 
groups consent because they are convinced that this will serve their interests; they 
accept as ‘common sense’ the view of the world offered them by the dominant 
group.” (Fiske 1996, 54)This hegemony may be seen in the privileging of gender 
norms and heterosexual romance in the mass media.  
 For Gramsci, hegemonic forces constantly alter their content as social and 
cultural conditions change: they are improvised and negotiable, so that counter-
hegemonic strategies must also be constantly revised. (During 2007, 5) Thus yaoi 
fans are persistant in their explorations of new ways of reading and re-writing 
dominant discourses of gender and sexuality in their fanfictions though not all 
may be consciously aware of hegemony. 
Michel de Certeau saw consumption of popular culture as a site of 
struggles against hegemonic institutions. He differentiates between strategies and 
tactics; strategies belong to authorities and the powerful while tactics are 
calculated actions performed by the dispossessed and the powerless such as yaoi 
fans that “turn to their own ends forces alien to them”. (Certeau 1984, xix, 35-40) 
In De Certeau’s “poaching” analogy which was later developed further by Jenkins, 
readers and writers are engaged in an ongoing struggle for possession of the text 
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and for control over its meanings. (De Certeau 1984, 24) Inspired by de Certeau, 
later writers such as John Fiske argued consumers are not dopes but active 
producers of meaning. (Barker 2000, 46) 
 For Fiske and writers such as Jenkins, the study of fandom represented 
and championed those disadvantaged within society as fans, interpretive 
communities that in their subcultural cohesion evaded the preferred and intended 
meanings of media ideology.  (Gray, Sandvoss and Harrington 2007, 2)  Fandom 
was “associated with the cultural tastes of subordinated formations of the people, 
particularly with those disempowered by any combination of gender, age, class 
and race” in Fiske’s well-known essay “The Cultural Economy of Fandom.” 
(1992, 30) Often, as in the case of yaoi, fans are discriminated against for their 
perceived “bad taste”.  
Stuart Hall was dissatisfied with the more linear older communication 
model that consists of “sender-message-receiver” used by earlier theorists and 
proposed a new “encoding/decoding” model. (Hagen and Wasko 2000, 6) The 
first possible position is “that of the dominant or hegemonic code” when the 
viewer takes the connoted meaning from, say, a television newscast or current 
affairs programme and decodes the message in terms of the reference-code in 
which it has been coded.(Hall 2005, 57) The second possible position is that of 
the negotiated code in which decoding “contains a mixture of adaptive and 
oppositional elements: it acknowledges the legitimacy of the hegemonic 
definitions to make the grand significations, while, at a more restricted, situational 
level, it makes its own ground-rules, it operates with “exceptions” to the rules.”  
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(Hall 2005, 58) Finally, within the oppositional code, the viewer decodes 
“message in a globally contrary way. He detotalizes the message in the preferred 
code in order to retotalize the message within some alternative framework of 
reference.” (Hall 2005, 58) The yaoi viewer often operates within the oppositional 
code by re-contextualizing the plot within a homoerotic framework so I would 
argue that yaoi usually falls under the oppositional code. 
According to Ien Ang’s famous study of Dallas, the 1980’s television 
show, viewers of the show were actively involved in the production of meaning 
and pleasure. As her study shows, these meanings take on a range of 
manifestations not reducible to either the structure of the text, an ‘ideological 
effect’ or a political subject. The viewing experience is also mediated by the 
ideology of mass culture which posits popular culture as inferior, leading viewers 
to adopt a range of viewing positions. (Barker 2000, 272) Viewers from disparate 
social backgrounds and a variety of political beliefs were able to find 
confirmation for their values in the program. Also, critical interpretations of 
audience decodings are decodings in themselves, for example, my analysis of yaoi 
fanfictions. 
Yaoi fanfiction shares some similarities with romances in its stigmatized 
image as a feminine literary genre and its privileging of love and eros. 
(Pagliassotti 2008) Like yaoi, romances performed useful functions for their 
female fans. Radway’s groundbreaking book Reading the Romance: Women, 
Patriarchy and Popular Literature was a feminist ethnographic study that studied 
romances. She shows that the act of reading romance is in itself a minor rebellion 
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and coping mechanism for women who willfully took time from running the 
household for their own emotional space and recuperation. However, although the 
readers enjoyed reading about feisty heroines, the plots ultimately served to 
reinforce heterosexuality and patriarchal institutions such as marriage.  
Another feminist study is Camille Bacon-Smith’s Enterprising Women: 
Television Fandom and the Creation of Popular Myth that studied media fandom 
in terms of its role as an active women’s community. Bacon-Smith describes 
television fandom as a “subversive conceptual space where women can come 
together and create art outside the restrictive boundaries men have placed on 
women’s behaviour.” (Bacon-Smith 1992, 4)  
Feminist writers such as Cherny and Weise in their anthology Wired 
Women: Gender and New Realities in Cyberspace (1996) have traditionally seen 
cyberspace as a “site of empowerment, an online space reserved for construction, 
creativity, and community.” (Silver 2000) As media fandoms moved online with 
the advent of the internet, Nancy Baym studied early female soap opera fandom in 
“Interpreting Soap Operas and Creating Community: Inside a Computer-Mediated 
Fan Culture” (1993) and “The Emergence of Community in Computer-Mediated 
Communication” (1995). Her book (2000) Tune In, Log On: Soaps, Fandom, and 
Online Community analyzed female language styles and modes of relating within 
the fan community soap fandom. Similarly, Susan Clerc in her article “Estrogen 
Brigades and “Big Tits” Threads: Media Fandom Online and Off.” (1996) 
explored female media fans’ gendered use of the Internet in television fandoms. 
In Cyberspaces of Their Own: Female Fandoms Online (2005), Rhiannon Bury 
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draws on a tradition of feminist thought that can be traced back to Virginia 
Woolf’s A Room of One’s Own, which sees separate space as an essential pre-
requisite for certain types of autonomous action, especially for women in a 
patriachically structured society. Yaoi fandom online provides community and 
separate imaginative space for such self-empowerment. 
 
Japanese commentators from the popular press have generally viewed yaoi 
negatively and attributed its appeal to the perverse fan tastes of abnormal females. 
(Nagaike 2003, 99) From 2006 onwards, there was a media boom on BL/yaoi fans. 
Japanese BL/yaoi fans have invented a self-deprecating term “腐女子” 
pronounced “fujoshi” (rotten females) for themselves by substituting the character 
for “腐” (rotten) for “婦” (women) in the similarly-pronounced term “婦女子” 
(womenfolk). A novel called Fujoshi Kanojo (Fujoshi Girlfriend) by Petanbu and 
a manga called Tonari no 801 chan (“My Neighbor Yaoi” as the numerals 801 
can be read as “yaoi” in Japanese) by Kojima Ajiko based on blogs by men who 
claim to be dating fujoshi are selling well due to popular fascination about these 
“abnormal” females.  
Not only have a rash of popular books and guides to yaoi and fujoshi been 
published, there have also been a number of TV specials and media reports on 
Otome Road (Maiden Road), a part of Ikebukuro with many bookstores and 
establishments catering to yaoi/BL fans. Female fans are generally portrayed as 
geeky curiosities. Such negative social stereotypes have led to the phenomenon of 
1.4.2. Critical Discourses on Yaoi 
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closeted fans nicknamed “kakure fujoshi” (kakure means “hidden”) that hide their 
hobby.  
In contrast to popular media discourses, Japanese fans say that yaoi 
permits women to rewrite masculinity, enjoy vicariously male power and status 
and “to be a man and at the same time be loved by a man.” (Wilson and Toku 
2005)  
Mark McLelland argues that male homosexuality in women’s manga is 
more a reflection of “the limitations of heterosexual relations and the negative 
constraints on female sexuality in contemporary society” (2000, 88) than an 
accurate portrayal of Japanese gay men, underlying its function as female fantasy. 
Jonathan Mark Hall has also argued that the kind of identification with gay men in 
yaoi serves as a “spectacle, lure and displacement [for young women].” (2000, 
43) 
From 1992-1997, there was a debate in Japanese feminist magazine 
Choisir between a gay man, Sato Masaki and yaoi industry insiders over the 
“unrealistic depiction of gay men, otherwise known as “yaoi ronso incident”. 
Fujimoto Yukari argued that yaoi functions as a means of overcoming and 
undermining heterosexism and gender norms critiquing heterosexist gender norms 
while Takamatsu Hisako saw yaoi as a refuge from a misogynist culture. 
(McHarry 2004)   
Suzuki Kazuko suggests in her “Pornography or Therapy? Japanese Girls 
Creating the Yaoi Phenomenon” that “male homosexual love stories, which are 
read by many girls and women in developed countries, grow out of their despair 
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of ever achieving equal relationships with men in a sexist society and their quest 
for ideal human relationships.” (Suzuki 1999, 244) This dissatisfaction also fuels 
the production of fanworks. 
Aleardo Zanghellini (2009) in “‘Boys Love’ in Anime and Manga: 
Japanese Subcultural Production and Its End Users” fills in some of the gaps in 
qualitative research on non-Japanese Boy’s Love fans by analyzing reviews of 
Boys’ Love anime submitted by fans on an online review website. Andrea Wood’s 
“Choose Your Own Queer Erotic Adventure: Young Adults, Boys’ Love 
Computer Games, and the Sexual Politics of Visual Play” to be published in 2010, 
surveys the queer possibilities for young fans of Boys’ Love computer games 
using two games which has been translated into English and exported overseas as 
case studies. 
Meanwhile, a new anthology entitled Boys’ Love Manga: Essays on the 
Sexual Ambiguity and Cross-Cultural Fandom of the Genre has been released in 
2010. Essays of interest in the volume include Dru Pagliassotti’s “Better Than 
Romance? Japanese BL Manga and the Subgenre of Male/Male Romantic 
Fiction” which provides results from a survey of English-speaking readers about 
their expectations regarding Japanese Boys’ Love manga and compares the genre 
with Western romances and expectations of romance fans. Another essay by M.M. 
Blair entitled “‘She Should Just Die in a Ditch’: Fan Reactions to Female 
Characters in Boys’ Love Manga” examines the motivations behind fans’ negative 
reactions in a Livejournal community towards female characters in Japanese 
Boys’ Love manga. 
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1.4.3. Critical Discourses on Slash  
 
Slash has similarities and well as differences with yaoi. Some Western 
media fandom’s terminology and concepts have been adopted by anime/manga 
fans but anime/manga fandom and yaoi have their own unique Japan-derived 
terminology and concepts. According to Antonia Levi, since yaoi and Boys’ Love 
originated in different historical milieu from slash, one significant difference may 
well be “the greater lability of gender and sex, which has been a topos of Japanese 
literature since at least the Heian period (794-1185 CE).” This often leads to 
depictions of fictional worlds in which same-sex relationships and gender shifting 
are presented as givens without explanation or excuses. (Levi 2010, 3-4) Slash, on 
the other hand, developed out of Western concepts of sex and gender and 
contrasts more dramatically against other Western mainstream cultural works. 
Also, she points out that slash remains very much the domain of amateur fan 
fiction writers, almost all of them women. (Levi 2010, 3-4) 
Compared to slash, yaoi has a tendency to be more playful, outrageous and 
flowery which may be the result of influence from Japanese doujinshi culture. 
Yaoi characters are based on often androgynous, perfect two-dimensional males 
instead of real human actors. It is permissible to be repetitive or to ignore the 
actual plot and do as one pleases with the characters of the original material in 
yaoi but not slash. (Jeanne, “The Top Ten Things I Love About Yaoi”)  
Yaoi is less concerned with realism, political correctness, and social issues 
in general than slash which emphasizes research and employs cruder sexual 
expressions. Also, manga/anime is set in Japan, a foreign country for most 
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English language fans, adding an extra layer of unreality. Alexis Hall’s “Gay or 
Gei? Reading “Realness” in Japanese Yaoi Manga” (2010) provides a cross-
cultural discussion of how American fans perceive portrayal of homosexuality in 
Japanese BL manga. 
Some slash writers have tried their hand at yaoi, and have become equally 
proficient at both, while others, such as fanfiction writer Viridian5, produce yaoi 
that reads more like slash. Some fans are solely yaoi fans and stay that way; 
others have discovered slash as well. It is widely acknowledged that newer slash 
fandoms like Harry Potter and Lord of the Rings are popular with young fans that 
are also devoted to yaoi and thus show yaoi influences. While slash and yaoi 
sometimes proliferate harmoniously on the same websites and communities, yaoi 
fanworks are often unappreciated by slash fans due to some slash fans’ ignorance 
of Japanese-influenced fan cultural norms practiced by yaoi fans. Thus, there is 
some degree of self-segregation with slash and yaoi fans staying in their own 
online communities. 
One of the most distinctive differences between yaoi and slash is the “uke-
seme” concept which comes from the Japanese and is unique to yaoi. The seme 
(“semeru” means to attack in Japanese) is the character in a yaoi pairing who 
penetrates the other in homosexual anal sex whereas the uke (“ukeru” means to 
receive and has a connotation of passivity) is the receptive partner. Seme and uke 
roles in a pairing are usually fixed. Besides being sexual roles, the terms “seme” 
and “uke” reflect corresponding gendered attributes. Ukes are usually shorter (the 
“height rule”), prettier and more emotionally vulnerable than semes; in other 
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words, presenting physical and emotional attributes often socially constructed as 
feminine or female. Some characters may be “reversible”, meaning that they have 
both uke and seme potential. This may be a reproduction of gender stereotypes but 
such characterizations are not absolute, fans may, according to taste, present uke 
or semes with “mixed characteristics” in their fanworks. 
In slash pairings such as Kirk/Spock, the name of the more significant 
character is usually written first and the order has no special sexual/gendered 
meanings. In yaoi, however, whether in Japanese or English, a pairing written as 
“Aya x Ken” with an “x” separating the names, means that the first name or 
“Aya” is the seme whereas “Ken”, or the second name is the uke. This practice is 
much criticized by politically-correct slash fans that feel fixed roles and hence 
yaoi are “unrealistic” or “inequal” or inherently non-progressive. I argue that this 
is merely a fan preference; “fixed roles” are not necessarily non-progressive if 
both partners are equal and this fits personal preferences. Also in practice, 
partners in fanfics may reverse roles. 
While slash continues to have an offline fan magazine culture, yaoi fan 
culture which was born online is almost totally Internet-based. The few fan circles 
and individual artists circulating fanworks tend to produce doujinshi-style work 
on a very small scale rather than fanfiction and there are no regular yaoi print 
magazines. Slash also tends to have a more contentious relationship with the 
copyright holders of Western media which sometimes view fanfiction as 
infringement, or, in the case of slash, obscene interpretations of original material. 
 23 
    Yaoi fanwriters have been left alone as Japanese doujinshi and other 
fanworks have traditionally been tolerated in Japan as a form of free promotion by 
media creators who knew their work would inevitably be appropriated by fans if it 
becomes popular.  
Yaoi’s hybrid Japanese/Western cross-cultural influences and differences 
make it a unique subject for study though it has not received much critical 
attention. Slash, however has a long history of discourses by Western academics 
who seek to find ways of explaining the phenomenon.  
Feminist critic Joanna Russ (1985) kicked off the debate by celebrating 
slash as “feminist pornography” as opposed to conventional pornography that 
contains emotionless, heterosexual sex that degrades women. I define 
pornography in this thesis by adapting Linda Williams’ definition, as the 
visual/aural or textual representation of living, moving bodies engaged in explicit, 
sexual acts with a primary intent of arousing viewers/listeners/readers. (1989, 30) 
Lamb and Veith’s “Romantic Myth, Transcendence, and Star Trek Zines” 
(1986) suggests that the homosexual relationship in slash actually represents a 
displaced, idealized heterosexual one that valorizes inner compatibility, true love, 
and deep friendship over sexual object choices. Both critics see slash as liberating 
and distinguish it from normal porn because of its emphasis on character, 
commitment and nurture. (Hellekson and Busse 2006, 17) Lamb and Veith also 
see slash as a reworking of the romance that “rejects the role of passivity and 
subordination of the heroine.” (Bury 2005, 76)  
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These theorists see slash as women’s desire for “intimate relationships 
between equals and argue that normative discourses do not enable such 
relationships to be imagined in a heterosexual context.” (Bury 2005, 77) Russ, 
Lamb and Veith view male characters as feminized or androgynous in slash 
whereas Penley maintains that they are clearly coded as male. (Bury 2005, 76-77) 
Jenkins also suggests in his influential Textual Poachers which inaugurated the 
field of audience studies that since relations between women are more fluid and 
less restrictive, fans are more drawn towards writing male-male desire rather than 
female-female slash. (1992, 205)  
Constance Penley’s article “Feminism, Psychoanalysis, and the Study of 
Popular Culture” points out that slash allows female readers to have sex with and 
be either or both of the male characters. (Hellekson and Busse 2006, 19) Mirna 
Cicioni’s “Male Pair-Bonds and Female Desire in Fan Slash Writing” (1998) 
analyzes common slash scenarios such as the “first-time story,” de facto 
“marriage”, and the eroticization of nurturance. She also compares features of 
slash with romances to hypothesize about female desires.  
Since the dawn of the twenty-first century, many articles, some of which 
focus on specific fandoms, have been published on slash. Articles with a slash 
focus include Sarah Gwenllian Jones’s “The Sex Life of Cult Television 
Characters” (2002) which sees media texts as inherently queer and Christine 
Scodari’s “Resistance Re-examined: Gender, Fan Practices, and Science Fiction 
Television” (2003). Scodari argues that the science fiction slash activity of 
straight female fans may very well be hegemonic in their refusal to recognize 
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strong female characters. Rhiannon Bury’s “Cyberspaces of Their Own: Female 
Fandoms Online” (2005), an ethnographic study of female fan communities of 
television series “Due South” and “The X-Files” has slash fans explaining that for 
them, slash was different from gay erotica written by men for men in that it is 
more relationship-oriented whereas gay pornography has more sex, including 
anonymous sex and that participants select sex partners based solely on physical 
attributes. For another fan, slash has more depth than conventional romance 
novels and is free of the commercial romance novel’s restrictions. (Bury 2005, 
82-83) Hellekson and Busse’s anthology of critical essays (2006) by various 
authors on internet fanfiction (including slash, but not yaoi) updated the critical 
corpus on post-Internet Western media fandom. Yaoi fans share the same 
motivations as slash fans in their refusal to conform to and queering of 
conventional gender narratives. However, I would show that internalized sexism 
towards female characters is also present in yaoi as in Scodari’s analysis of 
science fiction slash. 
 
When writing yaoi fanfiction, yaoi fans adopt a variety of queer reading 
tactics that differ from fan to fan. People who are against yaoi commonly charge 
that yaoi fans have made straight characters gay. Certainly, some yaoi fans are 
obsessed with proving their favorite character is queer by combing the series for 
“evidence” though most fan “proof” is more or less tongue-in cheek. Thus, they 
may either be convinced that the character is really queer or are aware their 
1.5. Queer Readings 
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readings are considered “deviant” but are insistent on reading the character as 
queer anyway. Yet others argue that all characters have queer potential. 
Some fans seem to have read academic discourses on fandom and have 
appropriated such theories to justify fanfiction. According to Pagliasotti’s survey 
of fans over age 18, 78% of respondents reported some level of college education 
and possess academic cultural capital.The hands-on attitude of yaoi fans may be 
exemplified by this fan essay quote which seems to be echoing Jenkins on fan 
empowerment: 
But what if you want to read the canon characters doing m/m 
(homoerotic) sex and romance? Simple. In three words: write it 
yourself. If you want to see a certain kind of story and it's not 
available, don't waste time complaining that it's not available-- go 
make it available. Life is much more satisfying when you cease to 
be a passive consumer and become an active producer. (Jeanne, 
“The Top Ten Things I Love About Yaoi”) 
 
Yaoi fans also industriously raid mainstream popular narratives such as 
fairy-tales, movies and conventional romance novels. For Brett Farmer, referring 
to Roland Barthes, “the primary aim of any popular myth is the naturalization of 
ideological meaning and the ratification of the social status quo.” (2000, 24) 
Sometimes the appropriation can be as simple as changing the sex of the heroine 
to male. In Swythangel’s “Heaven In Your Arms”, Ken is a fallen angel who 
melts Crawford’s heart, a plot borrowed from a romance novel. Some reworkings 
are more sophisticated, such as Lynn Metallium’s “The Three Little Bishounen,” 
a naughty retelling of “The Three Little Pigs” in which Ken, Omi and Aya are in 
danger of being “eaten” by the Big Bad Playboy Youji because of their own 
sexual desires.  
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As Ika Willis states, writing slash (and yaoi in this case) can be 
experienced as “both a hedonistic, erotic practice which could even be opposed to 
a thoughtful or critical relation to a text, and, on the other hand, a deliberate, 
politically loaded, practice of recontextualization that reorients a text in order to 
demonstrate that it bears the trace of a desiring structure not wholly congruent 
with the most literal (which is to say, the most ideologically obedient) reading.” 
(2006, 156)  
Yaoi fans’ transgressive visions and language of romance/sex reflect their 
unhappiness with being passive consumers of gender ideology which has females 
as passive objects of masculine pursuit. Kustriz states that slash fiction texts and 
the practices of reading, writing and rewriting slash may be seen as a practice 
from which a metatext emerges. “(T)he metatext, is a story that tells us how to 
live, and it is a story that breaks strongly from normative traditions.” (2003, 382)  
According to Sarah Gwenllian Jones, academic interpretations of slash and 
other queer readings have traditionally suggested that texts (i.e. canon) are 
inherently or originally heterosexual; thus slash (and yaoi) readings are resistant, 
“deviant” readings. (2002, 81)  Jones herself sees slash as an “actualization” of a 
“latent” property of the text itself, meaning that queerness is already situated in 
the text itself. (2002, 82) Willis however, suggests seeing fan readings as 
reorientation:  “fan fiction is produced out of the interaction between canon as 
made legible by dominant cultural knowledges and formulas for reading, and 
canon as reoriented by the demands and desires brought to it by the subjectivity of 
the fan/reader and her knowledge of the world.” (2006, 153) Hence WK, an 
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action/adventure series driven by missions and assassination targets, becomes 
refocused on homoerotic romance and relationships in fanfiction. 
1.6. Virtual Ethnography 
 
The notion of a virtual community is a fairly new concept in CMC 
(computer mediated communication). A virtual community is the result of like-
minded individuals meeting online in order to pursue common interests. (Gottlieb 
and McLelland 2003, 1) Yaoi fandom is a virtual community that primarily exists 
online where members meet to communicate, share and enjoy their hobby with 
others in a way they have trouble doing offline. Most of the members of yaoi 
fandom will never meet for they live in different countries, in different time-zones 
and inhabit different social environments.  
While it is not a community in the traditional anthropological sense, yaoi 
fandom is a shared ideological construct that is very real to fans that refer to 
fandom as a community. This is especially important because yaoi is a subculture, 
a community distinguished by their interest in homoerotic romance against 
mainstream values; fans may have to hide their hobby if they live in a 
conservative environment.  
As the field of online research is new and still in the process of 
development, there is a lack of standard techniques and a plundering and 
adaptation of existing research techniques. (Wakeford 2000, 31) Though online 
research is often used to supplement real-world research, in the case of yaoi 
1.6.1. Analyzing Online Communities 
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fanfiction which is totally net-based, online research techniques are the best tools 
and should form the backbone of such studies. Nancy Baym, in discussing rigour 
in qualitative research stresses that using multiple methods and investigating 
multiple forms of online discourse i.e. “triangulation” are useful for online 
research. (Baym 2006 “Finding the Quality”, 85) I have put this triangulation into 
practice by examining yaoi fanfiction in the context of fan essays/blogs/forum 
posts/mailing list postings as well as discussions with fans. 
In this study, I will be adapting ethnographic techniques to cyberspace 
using Christine Hine’s (2000) notion of virtual ethnography. Traditionally, 
ethnography consists of “a researcher spending an extended period of time 
immersed in a field setting, taking account of the relationships, activities and 
understandings of those in the setting and participating in those processes. The 
aim is to make explicit the taken-for granted and often tacit ways in which people 
make sense of their lives.” (Hine 2000 4-5) I have done this by immersing myself 
in the virtual social environments inhabited by fans by participating on fan sites.  
As a feminist, I have also striven in my ethnographic study “(1) to 
document the lives and activities of women, (2) to understand the experience of 
women from their own point of view, and (3) to conceptualize women’s behavior 
as an expression of social context.” (Reinharz 1992, 51) Hines points out that 
“Cyberspace is not to be thought of as a space detached from any connections to 
‘real life’ and face-to-face interaction. It has rich and complex connections with 
the contexts in which it is used.” (2000, 64) Yaoi online fandom/fantexts are 
gendered in ways that relate to offline society and social conflicts around 
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women’s sexuality and women’s roles even as they represent products of a 
separate online space that allows fans to explore gender and sexuality issues and 
my study seeks to illuminate such connections to show that the freedom offered 
by cyberspace is still influenced by social constraints. 
 
I have been a WK fan since 2001 which was the time I first discovered 
WK yaoi fansites on the internet. I am a “lurking” fan because I do not personally 
write fanfiction nor do I have a visible web presence though I have read many 
fanfics over the years.  However, I do interact with other yaoi fans regularly. As 
an ethnographer and a fan, it is necessary to be reflexive about one’s own social 
location.  
Being an insider is both a source of strength and a weakness. It may be an 
asset in feminist research. “Personal experience typically is irrelevant in 
mainstream research, or is thought to contaminate a project’s objectivity. In 
feminist research, by contrast, it is relevant and repairs the project’s pseudo-
objectivity.” (Reinharz 1992, 258) Also, feminist researchers use the strategy of 
“starting from one’s own experience” for many purposes. It defines our research 
questions, leads us to sources of useful data, gains the trust of others in doing the 
research and enables us to partially test our findings. (Reinharz 1992, 259) 
According to Harding, to achieve a feminist standpoint one must engage in the 
intellectual and political struggle necessary to see nature and social life from the 
point of view of that disdained activity (such as yaoi fandom) which produces 
women’ social experiences. (Harding 1987, 185) 
1.6.2. Social Location 
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However, it is also necessary to be aware of one’s own biases and blind 
spots by constantly interrogating one’s own assumptions and being careful about 
one’s claims and statements. Also, one must be critical when evaluating fan 
statements about their own participation in fandom. As Ien Ang points out: 
“What people say or write about their experiences, preferences, 
habits, etc., cannot be taken entirely at face value, for in the routine 
of daily life they do not demand rational consciousness…This 
means that we cannot let the (fan) letters speak for themselves, but 
that they should be read ‘symptomatically’: we must search for 
what is behind the explicitly written, for the presuppositions and 
accepted attitudes concealed within them…To do this they will 





As online research is still an evolving field, there are no clear ethical 
guide-lines but I have tried to follow the self-policing norms of communities that 
have clear policies on usage of material. (Ess 2002, 4) For example, the members 
of the AMLA (Aestheticism Mailing List A) mailing list are agreeable when it 
comes to being quoted for academic purposes provided permission is sought from 
the member who posted. For data generated under more private circumstances 
such as personal emails and mailing lists, I have sought the owners’ permission to 
be quoted in advance and have emails and private messages from them in my 
records for verification. Also, the public poll results on fan demographics from 
Aarinfantasy are reproduced with the permission of a moderator. 
Internet yaoi fandom is a subculture whose female practitioners often hide 
behind online anonymity. As a researcher and a fan, I inhabit dual identities but 
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when I am explicitly soliciting research-related information, I make it clear that I 
am doing so as a researcher though I normally position myself as a regular fan. 
As society and social institutions such as religion are vigilant in policing 
sexuality and gender expressions, fans may be regarded as deviants who may 
suffer social and other consequences (losing one’s job, being condemned by 
family and partners) if their real identities and fan activities were to be uncovered. 
Due to the nature of the Internet, both confidentiality and anonymity can be 
obtained.  
I have not used informants’ real names, addresses or any identifying 
details unless the details have already appeared in professional articles for which 
they have agreed to be interviewed for by journalists or academics. In reality, fans, 
like many internet denizens, are surprisingly candid about their real-life identities 
and personal lives though some do prefer to be known publicly only by their 
pennames. I generally refer to fans by their fan nicknames because that is the 
general fandom practice and so that the reader may look up my sources easily 
using search engines.  
Most of the data I have used are available freely in the public domain in 
the form of publicly or privately run fan archives/websites, accessible to anyone 
with a computer and an internet connection and do not require any permission. 
(Ess 2002, 5) Indeed most fan-texts are performative acts generated for public 
consumption and fans are normally eager and happy to talk about their work or 
receive feedback from strangers. (Ess 2002, 7) My lurking on the web does not 
affect the fan experience of others.  
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Most of the fanfictions gathered for this project were collected from Jan 
2005-March 2005 during the period when WK mailing lists began dying out as 
fandom shifted to Livejournal. When I began this research, I signed up for all the 
relevant WK-related Yahoo! Groups, and I polled the readers on the mailing lists 
in late 2004 about the writers and fanfics they felt had been important in 
influencing WK fandom. I also read all the fan recommendations on the known 
fansites, essays on WK on Livejournal, and works by “Big Name Fans” (fans who 
are well-known in the fan community for their activities such as writing 
fanfictions), familiar to any long time fan of WK fanfiction. Such writers tend to 
have fanfics archived all over the web and have won awards, fan 
recommendations, and are sometimes published offline, for example in the annual 
Yaoi-Con anthology.  
Big Name Fans also often run well-known websites or mailing lists, where 
their own fans wait for the next installments of their stories. Other sources 
included winners of past WK fanfiction contests and over 5000 fanfics at 
Fanfiction.Net, more than 1000 fanfics at Mediaminer.org, and smaller numbers 
of fics at Adultfanfiction.net and smaller archives. This consisted of reading story 
summaries and taking note of interesting topics and recurrent trends, as well as 
fics that have garnered unusually large numbers of reviews.  
I have concentrated on fanfics written before the Livejournal move which 
have been important in establishing characterization and fanon early in the 
1.6.4. Data Collection 
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fandom, because the fragmentation effect of the move to Livejournal means that it 
is much harder to designate any fics as “classics” (i.e. fics that have been read by 
most fans). Although WK fanfiction has changed over the years, new fanfictions 
are still influenced by older fanfictions even if the writers have left WK fandom 
(usually to other fandoms or to concentrate on original writing).  
Another important source of online data consists of relevant fan products 
such as fan essays and fan commentary on fandom as well as fanfictions. 
 
I joined AMLA, a mailing list associated with Aestheticism.com, which is 
devoted to serious discussion of BL/yaoi and archived useful emails in my 
database. This long-running list has members who are older, sophisticated long-
time fans who may understand some Japanese. Some members are staff members 
who run Aestheticism.com as well as Yaoi-Con and there are a few lurking 
academics who work on yaoi topics. I also joined Aarinfantasy in 2005 when I 
discovered its large yaoi community so that I could keep track of new trends. 
When I realized fandom was shifting to Livejournal, I registered an account for 
myself in late 2004 so that I could join WK-related communities and add Big 
Name Fans to my Friends List (which allows me to read new entries from their 
blogs on a customizable page as well as link my blog to their blogs).  
Some yaoi sites are public and accessible by anyone, some practice open 
registration (for example Aarinfantasy requires a valid email address and 
registration for access) while certain sites/communities practice closed 
1.6.5. Participant Observation and the Virtual “Field” 
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registration to keep out spam bots and outsiders (for example some sites require 
proof of fan activity to keep out non-fans while others are open only to people 
who fulfill special criteria such as being active fanfic writers). 
Other than normal fan interaction with other fans, I mostly lurked, took notes 
and saved html documents of any data or articles I found relevant. Occasionally, I 
would email or post general questions about WK or yaoi fandom for clarification 
purposes while making it clear that the responses will be used for research 
purposes. Although I stopped collecting fanfic actively after March 2005, I have 
continued to monitor the fandom up to the time of writing (July 2007) in a passive 
way by checking my email, Livejournal, Aarinfantasy etc. periodically to ensure 
that no massive changes has affected the fandom..  
 
There are many ways to analyze young women’s involvement in yaoi 
fandom, for example, choosing to focus on cooperation and social networks of 
yaoi communities (which has yet to be investigated by any researcher). In this 
thesis, I have chosen to focus on textual analysis of the online fanfiction produced 
by fans in response to their consumption of media texts in order to examine 
ideological meanings encoded by fans through their portrayal of characters’ 
romantic relationships. Besides an analysis of the fanfiction as texts, the textual 
analysis also includes a study of the texts produced by fanfiction writers and 
readers regarding yaoi in the form of fan essays, community discussions and so on 
drawn from online sources such as websites. Fan discourses are self-affirming for 
1.6.6. Textual Analysis 
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female writers/readers as well as functioning as self-justification for ideological 
biases in fanfictions that can be problematic.   
From a cultural studies viewpoint, I embark on textual analysis by first 
identifying the recurring themes in the fanfiction, such as marriage and kinship, 
gender and sexuality, and observe how they conform to or flout societal 
conventions and institutions. Under each theme, I scrutinize the socially-grounded 
details found in the fanfics, such as the characters’ dress and gender expressions, 
romantic episodes in the stories, domestic divisions of work in the household, 
descriptions of the sex scenes, portrayal of discrimination/sexual politics, as well 
as power relations between the characters. I also examine the issue of positioning 
and reader identification which is guided by the fanfic writer through the use of 
the first/third person and the choice of narrator. The analysis also includes 
discussion of how fanfiction displays the total control wielded by the fanfiction 
writer over her fictional characters and what she chooses to do with such control. 
Throughout the analysis, the juxtaposition of fan voices with fan creations show 
how the fan discourses interact with the ideology embedded in the fanfics. Fans 
are not content to passively consume mainstream popular narratives and fanfics 
are a window into the deepest longings and needs of its young, female 
practitioners.   
I have chosen to focus on internet fantexts due to their ease of 
dissemination and accessibility by any fan with an internet connection. Analyzing 
fanfiction in the context of fan commentary, blogs and essays helps us to 
understand the ways fans read the original media texts. According to McKee, 
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“(w)hen we perform textual analysis on a text, we make an educated guess at 
some of the most likely interpretations that might be made of that text…We 
interpret texts…in order to try and obtain a sense of the ways in which, in 
particular cultures at particular times, people make sense of the world around 
them.” (2003, 1) Since we cannot read the minds of fans directly to see how they 
interpret media texts, fantexts are what we have to work with. In this study, I will 
be analyzing fanfictions as “artifacts rooted in social reality with political 
implications” as they reflect fan negotiations with gender and sexuality in society. 
(McKee 2003, 74) 
Jenkins also points out that in fields such as film criticism, claims about 
the audience are derived from textual analysis of the source text, personal 
introspection etc. However, reception studies, which includes the study of fandom, 
“seeks empirical evidence, through historical or ethnographic research, that 
documents the production and circulation of meaning.” Since textually-ascribed 
meanings do not get reproduced fairly directly in spectator's heads, “[t]ext, 
context, and reader all play vital roles in shaping interpretation.”(Jenkins 2008) 
Jenkins suggests that “(l)ess predictable readings reveal more clearly the 
interpretive process at work, suggesting that there is nothing inevitable about our 
own interpretations.” (Jenkins 2008) Yaoi fan reinterpretations are precisely 
examples of unexpected readings that allow the reader to view the original media 
text in totally fresh ways. 
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Therefore textual analysis of fanfiction gives us special insights into the 
ways fans resist societal gender roles and hegemonic heterosexuality in their 
creative universes which they share with one another.  
1.7. Significance of Study 
 
Firstly, my study will document the spread and development of early 
English language yaoi fan practices outside Japan. It will delineate the unique 
features of the internet yaoi fandom using a major yaoi fandom Weiss Kreuz as 
case study as well as examine differences from pre-existing slash fandom in the 
West. Due to the ephemeral nature of net culture, this study also serves as a 
record of the texts and fan activity that took place in one early fandom. 
My study will break from Western studies of Western media fan culture 
by showing non-Japanese interpretations of Japanese source texts. Yaoi fanworks 
with its unique Japanese-influenced gender conventions such as uke-seme has 
been little explored. Some research has been done on Japanese yaoi fans but not 
much qualitative work on fanworks by overseas fans. Overseas yaoi fandom is a 
relatively young phenomenon and researchers have tended to concentrate on fan 
consumption of commercial Boy’s Love works rather than fan products. In 
contrast, I am studying how non-Japanese fans appropriate and read texts that are 
not explicitly framed by the media production industry as homoerotic through 
yaoi fanfiction.  This adds a plurality of voices in theories of global culture and 
brings up new insights about fandom, politics and culture that may not be 
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apparent otherwise. I will be suggesting other avenues for future scholarship that 
my study opens up in Chapter 6. 
Finally, I will show that despite the transgressive potential of yaoi, it also 
paradoxically conceals inherent limitations in its push for social transformation 
through issues like the portrayal of female characters in yaoi and the socially-
enforced fan closet. 
There has been a media boom on yaoi in recent years both in Japan and 
abroad and what has previously been an underground subculture has now been 
propelled to international consciousness by international news networks. Western 
journalists, however, tend to view yaoi fandom from a sensationalistic or moral 
alarmist angle due to its explicit homoerotic content and the fact that young 
females are the main producers of these fantexts. Cultural differences and 
mutations in fan terminology compound misunderstandings, leading to fan 
dissatisfaction with popular media representations. Even academic outsiders who 
attempt to get a true picture of yaoi fandom often misunderstand the motivation, 
contents and finer details of fan practices.  
1.8. Structure of Thesis 
 
This thesis shows fan resistance and contradictions by analyzing 
fanfictions and inherent contradictions in such fanworks. Chapter One has 
delineated definitions, general conceptual and theoretical frameworks, thesis 
statement as well as the significance of this thesis. The history of the development 
of yaoi in Japan as well as an overview of the relevant literature in the studies of 
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popular culture, Japanese yaoi and slash fandom are provided. The methodology 
behind this thesis such as data collection, virtual ethnography and issues like 
ethics are laid out. 
Chapter Two will describe the spread of yaoi fandom out of Japan, gives 
an overview of online yaoi fandom and its characteristics. The demographics and 
social status of fans as well as the communal functions of yaoi are discussed with 
a view to explaining the importance of fandom for empowering fans. 
Chapter Three will explain the background of the fandom (Weiss Kreuz) 
used as case study and the rationale for choosing it.  
Chapter Four employs close textual analysis of Weiss Kreuz yaoi 
fanfictions to examine fan discourses on themes such as sexuality, marriage, 
gender roles and nurturance. It explores the social norms that yaoi resists. 
Chapter Five delineates the ways in which fans exercise power in their 
fanfictions as well as fan tactics for evading censorship and other socio-legal 
obstacles that lay in the way of their socially-stigmatised hobby. It also explores 
some problematic aspects of yaoi that limits its usefulness as a tactic for 
combating sexual discrimination.  
Finally, Chapter Six concludes the thesis with a summary of my research 
findings and their implications and limitations.  Some useful directions for future 





Chapter 2.                                                                          
Development of Internet Yaoi Fandom  
 
This chapter provides a comprehensive background of how Japanese 
anime/manga fandom spread overseas and documents the beginnings and 
development of Internet yaoi fandom. Social dynamics within yaoi fandom are 
discussed, and foreign yaoi fandom is compared with Japanese yaoi fandom 
online. Demographics of yaoi fandom are also discussed to reflect fans’ social 
positioning in order to show how being mostly young and female affect their 
experience of fandom participation and their resistance against conventional 
gender roles in terms of fanwork production. 
 
 
Before Japanese manga and anime spread to the West, it already had a 
long history of reception in Asia where dubbed or subtitled anime had been 
broadcast over television networks and videodiscs have long been 
available.Chinese-language pirated or legitimate editions of manga are printed in 
Taiwan and fans who can read Chinese can easily enjoy these materials.  
In the West, manga/anime fan communities developed from the sharing 
and trading of manga/anime. Before manga/anime became more readily available 
and more widely known, fandom in America consisted primarily of aficionados 
who formed anime clubs on university campuses. Although early fans formerly 
resorted to handing around videotapes, the Internet changed the face of fandom, 
making it possible for fans to share information about their favourite 
2.1. History of Manga/Anime Reception outside Japan 
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manga/anime as well as to distribute original material cheaply and easily. 
Enterprising and computer-savvy fans set up fansubbing as well as scanlation 
circles. “Fansubs” are original Japanese anime which have been subtitled by 
devoted fans and “scanlations” are scans of Japanese manga in which the 
Japanese text have been deftly replaced with English translations which are 
distributed online. Though they are copyright violations, fansubs, scanlations, 
translations, anime/manga images, audio files like mp3s of anime soundtracks and 
CD-Drama tracks, footage of seiyuu (voice actor) concerts and so on are shared 
amongst fans via websites, Youtube and file-sharing software such as IRC and 
Bittorent.  
Physical editions of manga/anime and other products are also sold 
amongst fans via online auction sites like Ebay and Yahoo! Auction as well as 
personal sites and mailing lists.  Some Japanese bookstores have set up bilingual 
or Japanese-only online websites which also ship overseas, and some overseas 
online bookstores like JPQueen have websites in English selling manga/anime to 
fans who do not understand Japanese (usually at higher prices). Japanese-
speaking fans order doujinshi directly from Japanese doujinshi circles who sell 
their products through their Japanese-language homepages. 
In America, male-oriented shounen series such as the mecha 
(manga/anime featuring giant robots) Gundam series and SF series such as Ghost 
in the Shell and Evangelion made earlier inroads into the market. It was not until 
more recent years that distributors like Tokyopop have started to widen their 
focus by targetting girls and women with translated shoujo (girls’ manga) and 
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even more recently, commercial Boys Love (BL) series by companies like Central 
Park Media.  
However, as knowledge of and access to commercial Japanese BL is still 
difficult, even with online stores and the help of other fans, most yaoi fanfics are 
based on mainstream shounen or shoujo series rather than overtly homoerotic BL 
manga. It is also possible that fans find it more fun to bring together male 
characters that are not already gay in “canon” which is defined as the events 
presented in the media source that provide the universe, setting, and characters. 
(Busse and Hellekson 2006, 9) Shounen series with their themes of male bonding 
and fighting are easy fodder for yaoi and the earliest big English yaoi fandom was 
Gundam Wing with its five Gundam pilots. Shoujo series such as the works of 
CLAMP, a four-woman manga artist team, often have homoerotic content 
because they have a long tradition of experimentation with gender, and Ozaki 
Minami’s Zetsuai 1989/Bronze series was said to be one of the earliest yaoi 
fandoms. 
Japanese language fansites (set up by and for Japanese fans) do contain 
yaoi fanfics as doujinshi are more of an offline fan activity, but some series are 
more popular overseas than in Japan because the selection overseas is limited. 
There is often a time-lag before a hit series in Japan reaches overseas fans, by 
which time the series may no longer be “hot” in Japan. Within the same series 
such as Gundam Wing or Weiss Kreuz, different pairings might be more popular 
in Japan due to differing cultural perceptions of which characters are more 
“compatible”; also with the same pairing, the Japanese may prefer X character to 
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be seme (the active partner in sex) and Y to be uke (the passive partner) while 
foreigners may prefer the reverse. There are also more Japanese websites on 
commercial BL series than in English-speaking fandom due to the lack of 
familiarity of overseas fans with these series, the sheer volume published in Japan 
every year, lack of accessibility due to distribution issues (sometimes due to 
censorship) as well as language difficulties. Japanese fans tend to take their 
websites down quickly after they lose interest in a certain fandom, while English-
speaking fans are more likely to keep dead sites up as long as they have the 
webspace, although they may no longer be updated.  
 
It is hard to pinpoint when the first yaoi fanfics appeared online but a 
critical mass of yaoi fanfiction sites appeared on the web after mid-1990s. Anipike 
(Anime Web Turnpike), an early search engine devoted to anime websites was 
founded in 1995. Aestheticism.com, an important website which introduced 
yaoi/BL to English fandom, was set up in 1997. Fanfiction.net, which is still the 
largest and most important automated fanfiction archive, was started in 1998. 
Livejournal (nicknamed “LJ”), currently one of the major hubs of fandom, was 
founded in 1999 and has been described as “the blogging platform that gay sex 
built,” because many of its communities were devoted to slash or yaoi. A google 
search for the keyword “yaoi” returned around 770, 000 hits on the 16 November 
2003. (McHarry 2004). As of 19 August 2007, the number of hits for “yaoi” has 
increased to 5,750,000, showing how much the interest in yaoi has grown since 
2.2. Growth of Internet Yaoi Fandom 
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2003. Despite its massive growth and higher profile, knowledge about the 
phenomenon is largely confined within anime/manga fandom and has not become 
a mainstream activity as will be explained in the next section, 2.3. 
Fanfictions may be divided broadly into gen (general fanfics which do not 
focus on romance/sex), het (fan abbreviation for fanfics featuring heterosexual 
relationships between characters), yaoi, and yuri (featuring lesbian relationships). 
Fanfiction requires little computer knowledge, no specialized software/equipment 
or specialized skills and can easily be accessed even by people with slow internet 
connections, making it one of the more democratic forms of fan culture.  
Fans find one another through mailing lists (usually devoted to a series or 
a couple or perhaps some theme such as angsty stories), online forums/bulletin 
boards, websites, Livejournal communities, IRC chatrooms, archive sites like 
Fanfiction.net, and Mediaminer.org, webrings and cliques, online messaging 
services, and so on. They provide information, support and feedback to one 
another. The nature of the Internet allows fans to distribute their work easily, get 
instant feedback and collaborate with others in the form of “beta-reading” (editing 
drafts of fanfic), pooling of resources like server space, round-robins (fanfics in 
which different writers take in turns to write), experimental/interactive fanfics 
with reader input, fanwriter’s circles, and provision of recs (reviews), as well as 
online fanfic/fanart contests with prizes like anime goods (posters, keychains etc.). 
Fans may write fics jointly or produce fanart or English doujinshi based on fanfics. 
One well-known fan artist P.L. Nunn has cooperated with fanfic writer 
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Chalcedony Cross to produce doujinshi versions of her Weiss Kreuz stories for 
sale online.  
Fanfics, fanart and other fanworks also serve as currency of goodwill and 
friendship among fans that create them for one another. Unlike commercial forms 
of fiction which require marketability and conformity to aesthetic standards, 
online fanfiction can be created and published by just about anyone with access to 
a computer and the internet. Fans are producers, readers and audiences 
simultaneously, unlike the relationship between manga/anime creators and their 
fans that is mediated by publishers or production companies. Fan writers often 
provide links to their personal blogs, giving other fans glimpses into their 
personal lives and the progress of the next chapter of their fics. They may also 
organize online to express their opinions/wishes to anime/manga 
distributors/publishers who have bought the Japanese copyrights for distribution 
in their countries.  
Some fans already know one another offline, and others become long-
distance friends or meet up in informal gatherings, thus blurring the boundaries 
between online and offline relationships. One popular Weiss Kreuz fanfiction site 
called “Patterns of Blood” is actually maintained by two sisters who are living far 
apart. America’s active convention culture, which grew out of science fiction 
conventions, means that numerous anime conventions were held throughout the 
country every year.  
Currently the only large English language convention devoted solely to 
Yaoi overseas is Yaoi-Con, closely associated with Aestheticism.com (a major web 
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portal launched in 1997), held once a year over the course of 3 days in San 
Francisco since 2001. Yaoi-Con is restricted to 18+ for legal reasons; attendees 
tend to range from 18 to the mid-twenties. It holds fanfiction contests and prints 
an illustrated anthology comprised of winning entries every year, and is currently 
the only printed outlet for yaoi fanfiction. It also has enough clout to invite well-
known Japanese BL manga artists and industry professionals such as Kodaka 
Kazuma and Yamane Ayano.  
After initial contact with yaoi, fans go through a period of learning about 
fan lingo and conventions. Fans often fall in love with yaoi through a previous 
interest in homoeroticism or slash, and then discover doujinshi, fanfiction or BL 
works. (Zanghellini 2009, 290) 
Automated archives like Fanfiction.Net have become dominated by 
younger fans over the years because one can easily post stories without having to 
set up a website or pay the associated costs (which may also require a credit card). 
Also the Internet helps to circumvent local censorship of homoerotic/sexual 
content for fans living in countries where the socio-legal climate is conservative, 
further lowering the barriers to participation, allowing fans to conduct their 
subversive activities despite opposition from the authorities.  
2.3. Yaoi as Sub-subculture within Anime/Manga Subculture 
 
“Otaku” in Japan refers to overly-obsessive fans of any hobby such as 
anime/manga fans with connotations of uncool geekiness and is generally used as 
a derogatory term. Anime/manga is still a niche subculture in most societies and 
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fans generally are viewed as strange for watching “childish cartoons”. Even 
within anime/manga fandom, yaoi fandom is regarded as a sub-subculture in itself, 
despite the large number of fans, and frequently faces hostility from “regular” 
fans due to the social stigma connected with male homoeroticism. 
Yaoi fans often receive abusive feedback. A yaoi fan who starts a forum 
thread related to yaoi in a fan community other than those devoted to yaoi would 
often receive negative responses that may even escalate to a flamewar (internet 
argument degenerating into exchange of personal insults). Some manga/anime 
fans that dislike yaoi have gone so far as to set up anti-yaoi websites to protest the 
“defamation” of their favorite characters, and this includes female fans that prefer 
heterosexual pairings. 
Yaoi-related web content can be found easily through any major search 
engine, but because relatively few people outside anime/manga fandom 
understand its practices or are aware of it, it has been able to flourish by flying 
under the radar most of the time. As Scott astutely notes, “The development of a 
thick and resilient hidden transcript is favored by the existence of social and 
cultural barriers between dominant elites and subordinates. It is one of the ironies 
of power relations that the performances required of subordinates can become, in 
the hands of subordinates, a nearly solid wall making the autonomous life of the 
powerless opaque to elites.” (132) Fans carry out their fan activities under the 
nose of powerful authority figures such as their parents. Infra-politics is of 
necessity, low profile and yaoi is a good example of what Scott describes as a 
dissident subculture. (1990, 198) Of course, though fan activities are subversive in 
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themselves, the products of these activities may be intrinsically flawed by 
unconscious compliance with dominant social ideologies. 
Yaoi fans are often described by their detractors as “fat yaoi fangirls.” The 
“term” fangirl” is normally used in a derogatory fashion to describe female fans 
with connotations of immaturity. The following fanfiction exerpt in which new 
character Aguri Kyo is warned that joining Weiss would entail becoming the 
target of yaoi fanfics makes fun of the stereotypical young yaoi fan. 
[Aguri]: The internet? 
[Kudou]: You don't expect all the horny teenaged girls dreaming of 
mysterious strangers to keep their fantasies to themselves, do you? 
[Aguri]: I have to read about having sex with teenaged girls too? 
[Kudou]: Of course not. They're the ones who'll write about you having 
sex with Hidaka. (Lady Bast, “The Interview”)  
While fangirls may actually be underage teens, the term is really 
pinpointing immature fan behavior associated with the term, such as screaming 
with excitement at anime conventions. “Fat Yaoi Fangirl” is a stereotype meant to 
denote that yaoi fans are not only silly but sexually unattractive to men because 
“they have let themselves go” by being fat. Yaoi is seen by male anime/manga 
fans who dislike yaoi as a substitute for real (heterosexual) sex and romantic 
relationships which the fat yaoi fangirl is unable to sustain because she is ugly. 
Her (supposed) lack of physical self-control when it comes to “taking care of 
herself” is matched by her deviant desire for yaoi. As Driscoll points out, 
fanfiction, like romance, is represented as immature because of its 
undiscriminating and excessive investment in popular culture; but fanfiction is 
also represented as a (usually secret) substitute for real romantic and sexual 
relationships- as a type of amateur porn. (2006, 85) Female yaoi fans that happen 
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to be conventionally attractive often receive remarks like “You look so normal!” 
when they meet male fans who are not yaoi supporters. 
Yaoi fans are also often unhappy about the “pathology model” of yaoi in 
which researchers attribute yaoi to some kind of deviant psychology. Yaoi fans 
are sometimes labeled as “lesbians” which some heterosexual fans feel is 
inaccurate as yaoi consists of female desire focused on and expressed through 
attractive male bodies, not female bodies which are conspicuously absent. Also, 
the number of actual lesbians who are yaoi fans is much lower than those who 
identify as straight/bisexual as will be shown by the following section on fan 
demographics in 2.5.1. However this does tie in with the general idea of sexual 
transgression and deviancy which lurks in the mind of male fans as the focus of 
yaoi is not heterosexual love. 
Yaoi fans are sometimes defensive. Some fans take pains to stress that 
they are adult women not silly teens, married (presumably to counteract the 
accusation of being ugly and “unwanted” by men), or respected professionals in 
their offline lives (to counter the general “loser” stereotype applied to otakus) in 
order to overcome their “subordinate” social status. As Ien Ang comments: 
Ideologies organize not only the ideas and images people make of 
reality, they also enable people to form an image of themselves and 
thus to occupy a position in the world. Through ideologies people 
acquire an identity, they become subjects with their own 
convictions, their own will, their own preferences….In addiction to 
an image of oneself, however, an ideology also offers an image of 
others. Not only does one’s own identity take on form in this way, 
but the ideology serves also to outline the identity of other people. 
(Ang 1985, 102) 
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Anime/manga fans who are yaoi or non-yaoi supporters often have competing 
discourses that seek to justify their own positions and preferences. 
 
Tricia Owens, the owner of the first original yaoi website that charges for 
access, estimates that ninety percent of her readers are female, aged eighteen to forty. 
(Ng 2004) Antonia Levi conducted a 2003 survey on yaoi fans (unpublished) 
which was presented at Yaoi-Con. She received 400 responses and according to 
the results, 86.1% of fans were female, the majority of which were between ages 
20-29 (48.8%). 57.8% of the women identified as heterosexual and 32.2% as 
bisexual. 
Dru Pagliassotti conducted an English-language survey of BL manga 
readers online from June 28 to November 21, 2005, that attracted a total of 478 
respondents, mostly from U.S., Canada, the UK, or Australia. According to her 
results, 89% were female and only 47% of readers (both males and females) 
identified as heterosexual with 25% identifying as bisexual, 4% as gay, 3% as 
lesbian, 2% as “other”, 7% as “asexual”, 10% as “unsure” and the remaining 2% 
preferred not to reply. (Pagliassotti 2008) 
Aarinfantasy is a respected BL/yaoi fansubbing group which launched a 
forum on their website in 2004 which has become the largest and most well-
known English-language yaoi community on the Internet with 83,406 registered 
users as of 19th August 2007. It has a shoutbox and forum post rating and even its 
2.4. Characteristics of Yaoi Fans 
2.4.1. Demographics 
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own virtual currency system. According to permanent polls at the forum voting 
booth (see Appendix D Figure 1 and 2), 74% identified as female out of 4573 
voters. Out of 4079 fans (regardless of sex), the majority were between ages 16-
25 with a peak at ages 18-20. Older women are present, albeit in smaller numbers 
and have started a long-running forum thread describing their experience of yaoi 
fandom.  
The majority of fans were from North America and Europe with smaller 
percentages from Asia and other countries. (See Appendix D Figure 3) The 
majority of fans are young (below 25), female and tend to identify as either 
heterosexual or bisexual with a minority of lesbians and gay/bisexual males. (See 
Appendix D Figure 4) Contrary to the assumptions made by many people 
unfamiliar with yaoi (a misconception shared even by some fans and academics) 
who assume that it must be created by gay males for gay males or that it is mostly 
created by straight females for other straight females, the demographics show that 
a larger proportion of female fans identify as non-heterosexual in comparison 
with the general female population in most countries.  
2.4.2. Community 
 
Fans often express how happy they are to find a community of women that 
they can have an active role in. One fan quoted in “Drawn together” expresses 
relief that there are other women with interests in homoerotic romance and that 
she is not alone or abnormal. “I thought, ‘OK, that makes my life make sense now. 
I'm not a fag hag, I'm a yaoi fan!’” (Ng 2004) 
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Heleninhell, a well-known slash writer, makes some astute observations 
about online slash that are equally relevant to yaoi. Internet fanfics are “written 
with an audience in mind, and readers visit archives or web pages knowing that 
they are only one of many. They read privately, but in concert. Thus, what begins 
as a private act, a woman, a computer, becomes a community of women and 
computers. To place a story on the internet mirrors and amplifies the act of 
writing it in the first place.” Yaoi fan Pureyaoi also writes in response to an essay 
on slash written by a slash fan: 
“I hate it when non-yaoi fans make statements like, "Oh, so it's like 
how guys get off on girl-on-girl action." NO. In fact it's not like 
that at all. As you pointed out in your paper, it's largely about 
communities of women coming together in a safe, open place 
where we can say what we want.” (release the krakon! Livejournal 
Blog, comment posted December 7, 2004)  
 
Yaoi fandom is also a safe space for gays, lesbians and bisexuals who 
might experience harassment in heterosexual male-dominated fan spaces if they 
are open about their sexual orientations. At Aarinfantasy, usernames, avatars, and 
signatures proudly declare the sexual orientation of the user and topics in the chat 
section regularly revolve around issues such as coming out and same-sex 
relationships.  
For young teenagers struggling with sexuality issues, it allows them an 
opportunity for affirmation of same-sex desires and to meet other young people in 
the same situation as I have observed fans seeking advice from one another on 
such issues in yaoi fan communities. Fanfiction allows them a way to work out 
their feelings and values about their sexuality. Fandom brings together fans of 
different ages and sexual orientations. Rebecca Black provides an account of 
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identity formation and social networking by young fan writers who are non-native 
English speakers on Fanfiction.net in Adolescents and Online Fan Fiction (2008). 
In her online essay on fanfic “Running with the Subtext”, well-known fan 
writer Chalcedony Cross is convinced that fanfic is devalued by the heterosexual, 
male, WASPish voice of  “normality” because it is written mainly by women and 
sexual minorities who find fandom a refuge. This echoes Bacon-Smith’s 
argument of fandom as a “subversive conceptual space” of freedom. (Bacon-
Smith 1992, 4)  
 
Yaoi fandom is mostly female, with a minority of young gay/bisexual 
males and most fans are in their teens and twenties. The surprisingly high 
percentage of fans that identify as non-heterosexual helps to contribute to the 
fans’ experience of yaoi fandom as a queer-friendly space where queer fans are 
socially accepted and male homoerotic relationships and gay rights are positively 
affirmed in fanfictions. 
In the next chapter, I will explain why I have chosen Weiss Kreuz as my 










In this chapter, I will introduce the basic plot, characters and reception 
history of Weiss Kreuz. I will show the development of its fandom and why it 
makes an appropriate case study for yaoi resistance. The argument will be 
developed that Weiss Kreuz has an important place in fan history and that the 
creation of fanon is a crucial fan practice in the reception of media. 
 
Weiss Kreuz (“White Cross” in German) is about a team called Weiss 
composed of four young men (Fujimiya Aya, Kudou Youji, Hidaka Ken and 
Tsukiyono Omi). They work at a florist shop as a cover for their real jobs as 
assassins for a vigilante organization called Kritiker, which focuses on 
eliminating powerful villains beyond the reach of the law. A glossary of the 
German terms used in the series can be found in Appendix A.  
Weiss Kreuz started out as a radio show created by Koyasu Takehito, a top 
seiyuu (voice actor) who voices the character Aya, inspired by an old Japanese 
film/TV series called Hissatsu (Sure Death). Other members of his band, also 
called Weiss Kreuz, provided the voices for the other three members. The radio 
shows were eventually turned into the manga/anime series. It is considered shoujo 
Chapter 3. Background of Weiss Kreuz  
3.1. Introduction 
3.2. Case Study 
3.2.1. Weiss Kreuz  
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as the manga was published in Wings, a shoujo magazine. The plot is long and 
complex but most fans base their fanfics on the basic set-up of the first television 
series, Kapitel. It can be described as a male cross between Charlie’s Angels, as 
the boys are given their missions by a shadowy figure called Persia; and La 
Femme Nikita, in that the boys had no choice but to become killers due to life 
circumstances. 
Weiss is opposed by an assassin group called Schwarz (“Black” in 
German) from an evil organization called Estet. The four members of Schwarz are 
Brad Crawford, an American who is able to see the future, Farfarello, an insane 
Irishman who hates his Catholic God and is immune to pain, Schuldig (German 
for “guilty”), an orange-haired German with telepathic powers who can 
manipulate minds, and Naoe Nagi, an orphaned Japanese boy with telekinetic 
powers.  
There are also a host of minor characters and the plot revolves around the 
missions Weiss are assigned to carry out. There are some differences between the 
manga storyline and Kapitel. Weiss Kreuz (often referred to “WK” for short by 
fans) also has many drama CDs which expand the storylines or flesh out the 
backgrounds of characters.  
WK is known for its poor animation quality in Kapitel as well as its flimsy, 
sometimes ludicrous plot. However, it has garnered a huge fandom overseas 
among female fans due to its pretty bishounen. On the English internet, it was one 
of the biggest early yaoi fandoms, together with Gundam Wing. Most WK 
websites feature yaoi material despite the absence of any homoeroticism in the 
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original, although a favourite fan activity is scrutinizing the series for “evidence” 
of their favorite pairing (couple). For more details on the series, please consult 
Appendix B.  
3.2.2. The Growth of “Gay Assassin Cartoon Porn” in WK Fandom 
 
WK has gathered a major following due to a number of reasons. Many 
WK fans are fans of the seiyuu who pander to fans by having themselves 
photographed draped over one another while dressed as their characters. One 
official picture even has Nagi and Omi entwined with each other on a large bed.  
The members of Weiss fight for justice but their tragic personal pasts and 
angst over the morality of being killers invites fan exploration of their emotional 
worlds. Their jobs as assassins provide useful plot devices for deepening the 
characters’ relationships with one another. The plot contains sci-fi elements, 
paranormal powers as well as resurrection of the dead, providing convenient 
loopholes for fan exploitation. With the four Weiss members, four Schwarz 
members as well as numerous minor male characters, there are many possible 
ways to “pair up” male characters.  Female characters function only as supporting 
characters and have a tendency to die in the series.  
In the early days of a yaoi fandom, the small overseas fanbase tended to 
consist of older fans who had better access to untranslated manga/anime (they 
may understand some Japanese or have contacts and other resources), but when 
the manga is animated and released domestically in the U.S., especially if on a 
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mainstream TV network, there tends to be an explosion in the number of younger 
fans and their fanfictions. 
Weiss Kreuz has an important place in yaoi fan history as one of the 
important early gateway fandoms that brought many fans into yaoi together with 
Gundam Wing. Contemporary scholars such as Hellekson and Busse (2006) who 
have written on slash emphasize that any academic research on fanfiction must 
define the fandom(s) it was based on because fanfiction is diverse and does not 
lend itself well to generalizations. 
A fandom based on a Boys Love anime would have characters that are 
canonically gay and fans would not need to employ pretexts to get the characters 
together romantically. A fandom where the hero has a girlfriend or strong female 
characters would produce different kinds of fanfics. Hence, it is important to 
locate the fanfiction written in the particular context of a series. 
The earliest WK fic listed on Fanfiction.Net was written in 2000 and new 
fics are still being added. On Fanfiction.Net, possibly the most important archive 
for gauging the general state of a fandom despite its purge of NC-17 (explicit) 
material from 2002 onwards, 6,743 fanfics are listed for WK as of 19 August 
2007, an increase from the 3,770 on 22 April 2003 and 906 on 22 July 2002 
recorded by McHarry. A google search for “weiss kreuz yaoi” on 19 August 2007 
turned up 107,000 hits. 
The large corpus (the fics listed on Fanfiction.Net are only the tip of the 
iceberg as fanfictions are also posted on many other decentralized sites online) 
and its wide appeal mean that its yaoi fanfiction is fairly representative of yaoi 
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fandom as a whole. There are fandoms with more fics listed but they include het 
(fanfics centered on heterosexual romance/sexual relationships) fics as well. WK 
is particularly interesting in that there are no overtly queer relationships in the 
show, despite being yaoi fodder. Indeed, writers for this fandom whose fics 
contains het or no yaoi feel the obligation to warn the reader in advance to avoid 
reader disappointment. Hence, it is interesting to explore how readers employ 
queer reading tactics to bring out the homoerotic potential of media texts. 
 
Jenkins has identified characteristics that fan communities share. First, 
fans watch and re-watch favourite programmes, looking for meaningful details, 
internal contradictions and ambiguity in order to find the gaps that suggest a space 
for reinvention of meaning. Second, fans learn to understand and analyse texts in 
terms of the fan community. Watching this way, fans create what Jenkins calls a 
“meta-text,” one that has more information about characters, lifestyles, values and 
relationships than the original…” (Jenkins 1992, 277-80) 
This metatext is known as “fanon” (fan canon) amongst fans, a pun on 
canon, which are the actual details/events that happened in the original source 
material. Busse and Hellekson define fanon as “the events created by the fan 
community in a particular fandom and repeated pervasively throughout the 
fantext.” (Busse and Hellekson 2006, 9) Not only does fanon contradict canon 
sometimes, complete agreement on what comprises canon is rarely possible, even 
with repeated viewings of the primary source, because of the range of individual 
3.2.3. The Power of Fanon 
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interpretation. (Hellekson and Busse 2006, 9) This is apparent in WK, for 
example, in differing fan interpretations of the relationships between characters. 
Some fans of Omi, for example, are reluctant to admit that he was romantically 
attracted to his female cousin Ouka. 
Driscoll adds that fanon “is a fantasy based on the needs of individual 
writers rather than the reality established by shared source text.” (Driscoll 2006, 
88) We know little about the villain Schuldig’s early life except that he is German 
according to the series. However, Sidara’s influential portrayal of Schuldig as 
being a drug-addicted gay prostitute in his youth who was sexually abused by his 
father in her fanfic “Sünde” (German for Sin) influenced the majority of later 
fanfics which also portrayed Schuldig with the same childhood history. Some fans 
unfamiliar with the source material assume that it is “factual” that he was a former 
drug addict and prostitute. Apparently fans who like Schuldig feel impelled to 
invent a traumatic childhood background for him that explains his amoral 
behavior in the series so that he becomes much more than a two-dimensional bad 
guy.  
To Willis, “(w)riting fan fiction is not simply adding the final piece of a 
jigsaw-completing a text with a known unknown, whose correct shape dimensions 
can be deduced: rather, writing fan fiction first of all makes gaps in a text that the 
cultural code attempts to render continuous, and then, rather than filling them in, 
supplements these gaps with intertexts which are not docile…”. (2006, 158) Kat 
Avila (2005), a journalist who is not herself a yaoi fan, remarks that watching 
anime Fullmetal Alchemist was never quite the same after seeing a doujinshi of 
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the series. The very existence of a queer fan reading opens the eyes of fans to 
possible interpretations that they might not have imagined before, encouraging 
them towards participation in reengineering meanings. 
3.3. Conclusion 
 
This chapter has looked at WK fan community’s development over time 
as a fandom and explored why it is suitable as a case-study. The creation of fanon 
in WK fandom functions as a shared communal “meta-text” that differs from the 
original media. It expresses fan values and needs and opens up new possibilities 
for interepretation and the making of meanings. Analyses of fans’ own online 
fantexts allow us a glimpse into the process of how fans digest and reinterpret 
media messages. In the next chapter, I will analyze the actual texts of fanfictions 
for their messages concerning sexuality, gender, romance and social institutions 













Using close textual analysis of recurrent themes in fanfictions, this chapter 
will seek to examine how fans undermine socially-endorsed institutions such as 
discourses on heterosexuality and marriage. It will also analyze gender roles as 
well as the ways fans meet their needs for nurturance and love through the 
medium of fanfiction. 
For the purpose of this thesis, I shall be using Landa’s framework for 
discussing terms such as ‘sex’, ‘gender’, ‘sexuality’ as sketched out in his 
introduction to Gender, I-deology: essays on theory, fiction and film  (Landa 1996, 
13-54). Landa defines gender as a “set of cultural practices and representations 
associated to biological sex.” Gender includes gender identity, gender roles as 
well as gender style or the way in which one expresses one’s gender. Sex is based 
on biological characteristics such as “chromosomal sex” (1996, 14-15). Sexuality 
is defined as “erotic orientation, desire and sexual behaviour and pleasure” (1996, 
17). I define femininity and masculinity as expressions of gender comprising of 
social and biological attributes popularly associated with females and males 
respectively. 
4.2. Opposing Compulsory Heterosexuality 
“The sheer prevalence of the heterosexual  “norm” in books and 
films and... well, almost everywhere... and the idea that one should 
find it sexy makes it very hard to admit that you find these kinds of 
things rather boring or a turn-off.” (Laila, fan essay “In Defense 
of…Yaoi”) 
Chapter 4.  Gender Roles, Institutions and Desire 
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Adrienne Rich, in her 1980 essay “Compulsory Heterosexuality and 
Lesbian Existence,” points out that female sexuality is regulated by socio-legal 
punishment and sexist ideologies discouraging autonomous assertions of desire. 
Also, male concepts of sexuality are forced upon women through the idealization 
of heterosexual romance in art, literature and the media (Rich 638-639). Fantexts 
destabilizes this social narrative by emphasizing homoerotic potential. Romance 
itself can be commonly defined as “a narrative offering the potential of a 
heterosexual love union whose fulfillment is threatened by a series of barriers or 
problems.” (Stacey and Pearce 1995, 15) According to Dennis Altman, “The 
repression of polymorphous perversity…is bound up with the development of 
very clear-cut concepts of masculine and feminine that dominate consciousness 
and help maintain male supremacy…Being male and female is, above all, defined 
in terms of the other: men learn that their masculinity depends on being able to 
make it with women, women that fulfillment can be only obtained through being 
bound to a man.” (1993, 78-79, 90, 92)  
Henry Jenkins points out that traditional romance with its agenda in 
indoctrinating women into heterosexuality generally leaves unquestioned its 
assumptions about gender. “The woman’s perception of a “dark side” to male 
sexuality is later attributed to misunderstandings and dissolves in the happiness of 
the couple’s commitment. The woman must accept her role as wife without 
asserting demands for autonomy.” (1992, 219)  Ann Snitow, in her analysis of 
mass market romances, delineates their dark aspects. She shows that the heroine is 
not allowed by social mores to acknowledge sexual desire honestly and has to do 
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“a lot of social lying to save face, pretending to be unaffected by the hero’s 
presence while her body melts or shivers” because she has to save her virginity 
for marriage. (2003, 125) Distance between the sexes is glorified and the sexual 
inexperience of the heroine adds to excitement. (Snitow 2003, 426) 
“…What is the Harlequin romance formula? ...All tensions and 
problems arise from the fact that the Harlequin world is inhabited 
by two species incapable of communicating with each other, male 
and female. It is pleasing to think that appearances are deceptive, 
that male coldness, absence, boredom, are not what they seem.…In 
spite of his coldness or preoccupation, the hero really loves the 
heroine and wants to marry her.” (Snitow 2003, 424, 426) 
 
Since the goal of romance novels is marriage, they end once the “most 
interesting phase in the love/marriage cycle” is over unlike fantexts who often 
show domestic negotiation in yaoi relationships. (Snitow 2003, 426) We do not 
see the couple change diapers or argue over household chores. As romance novels 
tend to contain soft-core sex scenes, it has also been suggested that they provide 
respectable “sexual release” for women too prudish for real porn. (Snitow 2003, 
427) 
As Snitow explains, the Harlequin heroine is not “involved in any overt 
adventure beyond trying to respond appropriately to male energy without losing 
her virginity. Virginity is a given here; sex means marriage and marriage, 
promised at the end, means, finally, there can be sex.” (2003, 425)  
Gayle Rubin (2006) in “Thinking Sex: Notes for a Radical Theory of the 
Politics of Sexuality” points out that society divides sexual behavior into the 
good/healthy/natural and the bad/unhealthy/unnatural. Homosexuality falls into 
the latter camp as opposed to monogamous heterosexual sex within marriage. For 
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feminist sociologist Ueno Chizuko, “male homosexuality [in shoujo manga] was 
a safety device that allowed [girls] to operate this dangerous thing called ‘sex’ at a 
distance from [their] own bodies; it was the wings that enabled girls to fly.” 
(Ueno 1998, 131)  
With two male characters, there are no predefined roles to play in romance. 
Either character is free to initiate a relationship. They are free from the pressure of 
“saving themselves” for marriage because they are both male and gay couples are 
unable to marry in most countries, including Japan, in any case. In a story in 
which the uke loses his virginity to the seme, it is represented as the “ultimate sign 
of trust and ultimate surrender of self to the partner” as Cicioni shows in her 
analysis of slash. (Cicioni 1998, 168) In romances, such a scenario would be an 
act of domination that is often portrayed as a “conquest or a devaluation of the 
woman.” (Kustritz 2003, 377)  
According to Jenkins, referencing Eve Kosofsky Sedgewick, “a patriarchal 
society consistently constructs boundaries between acceptable and unacceptable 
forms of male friendship; patriarchy is held together…through homophobia which 
is part of a system that enforces compulsory heterosexuality as well as restricts 
the range of behaviors open to men and women. Fictional representations of male 
friendship often depend for their emotional power upon the suggestion of strong 
homosocial desire between men, even as they isolate that desire from any 
explicitly recognizable form of sexuality…” (1992, 202-203)  
Fans exploit homosocial bonds between two males. In the original texts, 
characters are often assigned heterosexual love interests but in yaoi the fan focus 
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is on male characters’ relationships with one another, which displace any 
heterosexual relationships.Yaoi presents sexual potential even when characters are 
represented as enemies. In “Rules” by Yoippari, Ken’s disastrous first meeting 
with Aya which ended in a fight evolves into a dysfunctional sexual relationship. 
Even though Schwarz and Weiss are enemies, hatred and bloodlust are flipped 
into depictions of love and desire in yaoi. 
In WK, Weiss live together in the same apartment above the flower shop 
in the anime, and mutual trust/cooperation is essential for them to survive their 
dangerous missions because they depend on one another for backup. Deena’s 
“Waking unto Lantern’s Bright” emphasizes how the bonds between the boys 
through their profession deepen into romantic love. 
"We live together, work together, kill together. After all this time, 
I'd like to think I know you guys. We're friends, aren't we 
Kenken?"  
He grinned at the older boy. "Cleaning blood stains together really 
has that bonding effect."  
(Deena, “Waking unto Lantern’s Bright”) 
 
This bonding is often a target of fan humor. Kuwabara no Miko’s tongue-
in-cheek “Male Bonding” features a drinking session between Youji, Ken and 
Omi that becomes a ménage a trois.  
The average yaoi story arc traces the ripening of friendship crossing over 
into the line of romantic/sexual involvement, as in “the first time story” (a story 
about a couple's first love/sexual encounter).  
In “First Time Stories”, a common subgenre in both yaoi and slash, 
characters must first acknowledge their own desires and come to terms with their 
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prejudices and preconceptions before they can achieve happiness. Unlike 
conventional romances, both protagonists are often new to homosexual sex, 
putting both participants onto an equal footing of inexperience. 
Fans attempt to portray homophobia, whether internalized or external, as 
something negative to be overcome in yaoi. In the actual WK series, Youji 
constantly emphasizes his heterosexuality with over-the-top statements such as 
saying that he did not wish to die with a bunch of men during missions. Fans 
often joke that he is so exaggeratedly straight that he must be hiding something 
and he is often portrayed as a promiscuous bisexual in yaoi fanfics. When Ken in 
Cassandra Nexus’s “In the Rain” takes a peek at Youji's “little black book”, he is 
shocked to discover that the names were all male. 
In Nekojita’s “Cages”, Ken (a lapsed Catholic in the series) is sleeping 
with his best friend Kase but is in denial about his sexuality. “For a moment (Ken) 
heard Father Timothy's voice, outlining the hell that awaited sodomites, and his 
former teammates' homophobia...‘I'm not some limp-wristed fag, and neither is 
Kase…’” Ken eventually overcomes his prejudices by the end of the fic. 
Fans routinely set up characters to show their disdain for such attitudes. In 
Opus the Penguin’s “A Delicate Subject”, a homophobic Ken decides to tell a fey 
Omi to mend his ways because the girls who come to the florist shop are 
convinced they are all gay. Omi suggests that Ken must be unconsciously in love 
with him to be obsessed with his appearance and behavior. Ken panics and tries to 
reassure himself of his macho-ness by burying himself in motorcycle magazines, 
soccer and pornography. Unfortunately for Ken, the fanfic points out in a tongue-
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in-cheek fashion that the most homophobic men are often the most repressed. 
Ken’s actions backfire when he is inadvertently aroused while watching a 
wrestling tournament.  
4.3. Sexual Fluidity 
 
Some fans write yaoi as a political act because yaoi etches out a space 
where homosexuality is accepted and happy endings abound, unlike mainstream 
media representations of gays and lesbians which often portray them as 
dysfunctional, riddled with AIDS or suicidal. As a lesbian fan explains, “I'm gay. 
I like yaoi because it presents what looks like heaven to a gay person. Same sex 
and no second thoughts about it.” (Jeanne, “The Top Ten Things I Love About 
Yaoi”) 
This manifests in fanfiction as queer universes where everyone 
experiences same-sex desires. For example, in Kuwabara no Miko and Talya 
Firedancer’s “A Fine Day for a Group Outing”, all the members of Weiss 
accidentally come out to one another as interested in men.  
As Laila, explains in her fan essay “The Discreet Charm of Slash,” non-
yaoi fans tend to assume that characters are straight unless proven otherwise. 
Alexander Doty (1993) points out gays and lesbians do occasionally get married, 
have children and have sex with the opposite sex. (xii)  
It's perfectly possible for someone who has always self-identified 
as straight to fall in love with someone of the same gender, and 
vice versa for those who have self-identify as gay…That few of 
them act on it might easily have more to do with societal pressure 




Sometimes, they make a character so skilled a lover that his partner is 
seduced to “homosexual side of the Force” as one fan jokes. In Deena’s 
“Raspberry and Lime Shampoo”, Youji successfully “converts” Ken with his 
bedroom skills. 
Characters themselves may reject self-definitions. In Marty1’s “Black 
Gold”, Youji refuses to label himself when Omi asks him to clarify his sexual 
orientation. 
"You know, Omittchi," I say slowly. "I asked myself that once a 
long time ago. And for a while I really couldn't come up with an 
answer. But then it came to me. I'm just slutty. Where's my 
parade?!" I cry throwing up my hands. "Slut pride!" 
 
Yaoi fans themselves often see their own sexuality as queer or otherwise 
fluid. As yaoi fan Pureyaoi explains, “In the world of yaoi I see more and more 
female writers who call themselves gay, or bi, or simply refuse to define their 
sexuality using one of three pre-defined terms (straight, gay, bisexual).” (release 
the krakon! Livejournal Blog, comment posted December 7, 2004) 
4.4. Redefining Marriage and Kinship 
 
Fans often create yaoi fanfics featuring unconventional family structures 
to argue for a wider definition of family and kinship beyond the heterosexual 
nuclear family idealized in industrialized societies. In “Uncle Youji’s Book of 
Love” by Durendal and the Beef Chick, Schuldig and Brad Crawford are a couple 
and the members of Schwarz form a close, if wacky family.  
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Nagi (introducing his lover Omi): This <points to Brad> is my... 
father. Yes, that's right, father. Brad. And this <points to Schu> is 
my, er, other parent, Schuldig.  
Schuldig: Oh please, Nagi-baby, call me mom.  
 
However fans often do prefer monogamy and commitment and often have 
their characters make some sort of symbolic gesture such as wearing matching 
rings or getting married.  
In “The New World Order” series by Aoe and Shoori, Aya and Ken are 
unable to marry legally but make a monogamous commitment to one another, 
adopt Aya’s nephew as their son and grow old together. The boy is raised happily 
within a vast communal network of “aunts” and “uncles” consisting of the 
members of Weiss and Schwarz as well as Ken’s genetic family. Between saving 
the world from evil as Weiss, Aya and Ken also share a complete partnership at 
home, splitting chores and taking care of their son. As male characters, they are 
not bound by socially predefined scripts for men’s and women’s work that operate 
even in the present era in real life. 
Marriage is one of the traditional tools used by society to divide unhealthy 
households (heterosexual cohabitation, single parent families, same-sex couples, 
etc.) from the healthy (heterosexual, nuclear family). Marriage in most societies is 
seen as the foundation of society and civilization. “State and legal institutions thus 
do not choose to recognize heterosexual marriage; they must recognize it given its 
foundational status. Finally, in claiming that their unions are the foundations of 
civilization, heterosexuals claim to be society’s most essential citizens…” (Meeks 
and Stein 2006, 153)  
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Fans counter with stories that “prove” that “love makes a family” and 
affirm that gay couples are able to rear well-adjusted offspring.  Same-sex 
marriage portrayed in yaoi de-centers heterosexuality, showing that it is simply 
one sexual option amongst many others. (Meeks and Stein 2006, 138)   
Marty1’s “Baby Talk” is set in a future Japan in which gay marriage has 
already been legalized. Aya and Ken’s daughter, Kaori, was the product of Aya’s 
sister’s donated egg and Ken’s sperm and carried to term in an artificial womb; a 
move harking towards science-fiction in which new reproductive technologies has 
often been used to challenge traditional gender roles.  
Crimson1’s fanfic “Kind des Schicksals (“Child of Fate” in German)” 
features a scenario in which Shioshiro, the genetic son of Aya and Ken who was 
conceived through futuristic technology, comes back through time to prevent Ken 
from being killed in a mission. A fan who loved Crimson1’s fanfic actually 
created a fanart featuring Shioshiro, the heterosexual son of Aya and Ken gazing 
fondly at an old family photo that featured him as a child with his non-normative 
two fathers. 
 
According to Landa, gender can be read as “the cultural consequence of 
sexual differences. But it can also be read as a series of habits and preconceptions, 
as a set of addictive practices, as a social ideology.” (Landa 1996, 46) Yaoi 
defamiliarizes gender roles by examining romantic relationships between two 
males. 
4.5. Challenging Conventional Gender Roles 
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Fans often have strong preferences for certain characters to be uke and 
certain characters to be seme but this is not necessarily absolute and “reversibles” 
(characters who switch between uke and seme) are quite common. Fans are well 
aware of the performative nature of uke-seme.This is often shown through 
humorous parodies in which characters fight over who should be seme. In this 
excerpt from a Weiss Kreuz fic called “UkeSeme Dynamics” by Celeste1, Ken 
informs a bemused Aya that he fits the stereotypical profile of uke better than Ken 
does: 
“….Uh….oh yeah! And I’m the brash, spontaneous one! Like the 
kind that will sneak up on your type at random times and toss him 
over the nearest horizontal surface to have my wicked way with…”  
Aya’s eyebrows darted up. “My type?”  
Ken scowled. “Stop picking at details.”  
“I’m particularly interested in these details. What do you mean 
‘my type,’ huh?”  
Ken stammered and turned pink around the ears again. “Y-you 
know! The pretty, quiet ones. The ones that write poetry and read 
angsty dramas and foreign books and go to art museums and use 
fabric softener.”  
 
The fan writer gently pokes fun in this excerpt at the ridiculous nature of 
gender stereotypes. In yaoi, dominance is not automatically assigned by sex 
although gender stereotypes may still be present in some fanfiction. Instead, 
power is negotiated between two masculine characters as in slash. (Kustritz 2003, 
377) Yaoi and homosexual relationships in general, challenges the idea that sexual 
attraction must be based on essentialist notions of sexual difference.  
4.5.1. Uke-Seme 
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According to Richardson, in heterosexual relationships, “desire is 
conceptualised in terms of attraction to difference, where gender is the key matter 
of difference…It is this “difference”, constructed as gendered power difference, 
which has often been assumed to be both natural and necessary to sexual arousal 
and pleasure. (2000, 25) Based on this concept, homosexual role-playing is often 
seen as inferior copies of heterosexual roles by heterosexuals. However, as Judith 
Butler puts it “gay is to straight not as copy is to original, but, rather, as copy is to 
copy.” (1990, 31) She means that heterosexuality is in itself a construction, not an 
original although society privileges it as “natural”. 
Many fanfic writers also use camp humor as a tool to mock as well as 
reproduce gender stereotypes. In Kim’s “A Quiet Evening”, Farfarello, originally 
a psychotic murderer, is turned into a sex-obsessed queen in neon pink vinyl pants. 
Aya, a cool, brooding character turns out to be a secret fan of Harlequin romances 
in Fancy’s “Hair”. 
 
Yaoi characters tend to be androgynous though still identifiably masculine. 
As Jeanne points out in her fan essay “Why the Guys? Or Navel-Gazing in the 
Afternoon” referencing feminist critic Joanna Russ on slash, yaoi boys are an 
amalgam of what many women consider desirable; “male bodies, male status/ 
power, female relating styles, female priorities.” 
4.5.2. Gender Bending 
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Andrea Wood sees such bishounen with their exaggerated aesthetic and 
androgynous excesses as an embodiment of camp tastes. (Wood 2010, 523) 
However, yaoi fans also commonly blur gender boundaries in other ways. 
In the series, both Ken and Omi have been known to cross-dress to hide 
their identity on missions. Similarly in fanfics, cross-dressing is a common theme. 
For example, in Generic Miko’s Unexpected Talents series, Aya cross-dresses in 
order to infiltrate a prostitution ring and his ambiguous beauty arouses Youji’s 
interest in the process. According to Judith Butler in “Imitation and Gender 
Insubordination”, “gender is a kind of imitation for which there is no original; in 
fact, it is a kind of imitation that produces the very notion of the original as an 
effect and consequence of the imitation itself.” (1991, 21)  
Plots in which characters switch bodies and change sex are also quite 
common. Sex-change stories often function as a chance for gleeful fanfic writers 
to inflict biological burdens such as PMS onto bewildered characters. One 
particularly mind-bending story is “Girl” by Viridian5 and Maya Tawi, in which 
Aya discovers that he has the ability to alter his sex. During the course of the 
story, not only does s/he experience what it is like to menstruate and buy 
women’s underwear, Aya’s sudden transformation leads to changes in his 
relationships with his male teammates as well as Schuldig. Aya gets sexually 
harassed by male strangers in public, molested on the train and has sex with a 
woman in a female body. S/he also has sex with Youji, not only as a woman and 
as a man but as an intersex person. Boundaries between straight and gay, male 
and female are blurred and problematized. 
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One sub-genre of yaoi /slash controversial amongst fans is known as 
mpreg (male pregnancy).The ability to give birth is one of the most important 
characteristics of being a woman and carries with it enormous physical, emotional 
and financial impact on her life-experience. A pregnant man is vulnerable both 
physically and emotionally and offers great amusement to fan writers who enjoy 
this theme. Some have also commented that they enjoyed seeing their favorite 
male characters in the role of nurturers and “mothers”.  
As Ien Ang remarks, fantasies of the feminist Utopia removes the feeling 
of unease by making the absent ideal present- in the imagination. Producing and 
consuming fantasies allows for a play with reality, which can be felt as 
‘liberating’ because it is fictional, not real. In the play of fantasy we can adopt 
positions and ‘try out’ those positions, without having to worry about their ‘reality 
value’. (Ang 1985, 134) According to James Scott, “utopian beliefs can, in fact, 
be understood as a more or less systematic negation of an existing pattern of 
exploitation and status degradation as it is experienced by subordinate groups.” 
(1990, 81) 
Jung also speculates slash and by extension yaoi, may allow readers and 
writers to put on male drag and explore their own masculinity (2004). The seme’s 
penis has been described as a “latex strap-on” for the pleasure of female readers 
because “it is a fantasy sex toy that is always erect and can accommodate really 
odd positions.” (Jeanne, “The Top Ten Things I Love About Yaoi”) 
 
4.6. Eroticization of Nurturance
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Janice Radway points out that in the conventional family no one supports 
and nurtures women effectively and emotionally — either women working in the 
home or women working in the paid labor force. (1984, 94) This may be a reason 
why the idea of being cared for is so appealing to female fans. Also, drawing on 
Chodorow’s pre-Oedipal model of the mother-daughter relationship, Radway 
suggests that the romance heroine’s desire (and that of the female reader’s) for 
nurturance is the result of a “covert and unconscious wish to regress to the state of 
infancy in order to experience again, but this time completely and without the 
slight withholding born of homophobia, that primary love the infant received at 
the breast and hands of her mother.”(1984, 145)  
Yaoi fanfics do not always have to have explicit sex scenes. WAFF (Warm 
and Fuzzy Feelings) fanfics are light-hearted, often humorous fanfics which focus 
on romance and have no sex scenes. They portray the tenderness between partners 
totally absent from dominant straight pornography and the mundane 
domesticity/equality equally absent from romance novels. 
Sometimes such stories take place in the context of an established sexual 
relationship, what Bacon-Smith would describe as an “Old married couple” 
situation in slash. (1992, 231) Such stories often revolve around domestic scenes 
in which a couple cook together, spend time at home, celebrate birthdays or 
special holidays like Valentine’s Day and anniversaries etc. These vignettes of 
domestic bliss allow us to see the couple’s interaction with one another and how 
they deepen their relationship with the sharing of household chores, eating meals 
together, and other domestic activities.  
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In slash, these kinds of stories are cheekily called “curtain-fics” because 
they often feature the happy couple shopping for household items but they are 
equally common in yaoi. Here the narrative has the characters parodying 
heterosexual married couples since the characters are clearly in a non-normative 
relationship. 
"I know that look Ken," he warned. "You want me to do something 
that you know I don't want to do. You want me to go shopping 
with you." 
"We're like a married couple!" Ken gushed, batting his eyelashes. 
"You know me so well, darling!" (Deena, “Christmas Frenzy”) 
 
What Cicioni calls “the eroticization of nurturance” in slash is an 
important feature of yaoi. “In a great many stories the discovery of mutual love 
occurs as one partner recognizes and satisfies a basic need of the other — physical 
(warmth, food, care during illness) or emotional (reassurance) — and, more or 
less explicitly, ‘mothers’ him.” (1998, 62-63) Closed but cold environments such 
as a deserted island, a shack in the wilds, stakeouts and other scenarios provide a 
chance for one of the partner to provide warmth to the other, with “the warmth 
moving from the physical dimension to the metaphorical one of closeness and 
tenderness”. (1998, 163) In Kirachu’s fic “Warmth”, Ken and Aya share a blanket 
and become emotionally involved after they were stranded by a car breakdown. 
A whole sub-genre of fanfiction, which I will call “chibification” fanfics 
actually involve adult characters magically transformed into chibis or small, child 
versions of themselves. Swythangel’s “Chibification: Raising Ken” is a typical 
example and features Ken being transformed into a four-year old after eating 
some experimental anti-ageing jelly beans in a lab. This fanfic premise allows 
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plenty of cloying, kawaii (cute), scenes between child Ken and adult Aya (who 
Ken secretly loves). Little Ken, unlike his adult self, has no qualms about showing 
his affection for Aya openly. He is indulged, tenderly bathed and fed by Aya, 
leading to a happy dénouement (and sex) after he is finally transformed back into 
an adult.  
According to Cicioni, “the central aspect of slash (also true for yaoi) 
fantasies is the notion of a same-sex working partnership being extended to the 
emotional/sexual sphere, with each partner being relied on to always be there and 
never— unlike the dynamics of the mother/daughter relationship— rejecting the 
other for someone of the opposite sex.” (1998, 172) Angela McRobbie, in her 
reading of Butler’s critique of Freud’s account of bisexuality, points out:  
“Homosexuality is a taboo which precedes incest, its primary 
repression ensures, however, that it retains a critical presence 
wherever heterosexuality is compelled. It calls into question the 
constraints on desire required by the taking up of normative gender 
positions, and it thus reveals itself as a capacity for love which 
refutes the prescribed pathways. The radical claim is therefore to 
re-institute homosexuality, not as other than heterosexuality but as 
a capacity which is repressed for culture to proceed. (McRobbie 
2007, 77) 
 
Yaoi love is reminiscent of the idealized infantile bond because it is 
unconditional and unrestricted and best of all, eternal. This love is so strong and 
unselfish that deathfics which features the death of a character often has one 
character making the ultimate sacrifice by dying for his lover. Talya Firedancer’s 
“To Bury the Hurt of Memory” made many fans cry when it is revealed through a 
surprise ending that Aya had died in order to shield Youji during a car accident. 
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Alan Soble shows in conventional pornography, women are subjected to 
physical, psychological and linguistic violence, denial of female pleasure and 
being reduced to crude body parts such as “cunt.” Women in conventional 
pornography have no intrinsic value except as receptacles of lust to provide sex 
on demand. (1986, 56-57, 96) The feminist anti-pornography movement claims 
that pornography encourages rape/violence against women and many women 
have ambivalent feelings about conventional pornography.  
Ukes in yaoi sex scenes are seldom dehumanized in such a fashion. 
Andrea Wood, in describing Japanese yaoi /BL, points out that the uke is not 
“visually infused with negative or disempowering connotations…his partner is 
more focused on giving him pleasure than on simply taking it for 
himself…Therefore, in opposition to a one-sided visualization of pleasure that 
emphasizes the importance of the penetrating partner’s orgasm, a mainstay of 
heterosexual pornography, yaoi manga are more interested in illustrating both 
partner’s erotic fulfillment and gratification.” (2006, 403)  
The raison d'être of yaoi is the romantic cliché which one fan, Leather 
Daddy describes wryly as “soul-bonding through anal sex”. Soul-bonding occurs 
in this scene from Marty1’s “The Saga Begins” in which Ken makes love with 
Aya for the first time. 
The pleasure is wonderful all on its own, but that isn’t what brings 
me to tears, it isn’t what brings Aya to tears, or causes me to cry 
out his name and whisper that I love him. It’s the joy. The sheer 
joy of being so close, of making love. It is everything I’ve been 
4.7. Inscribing Feminine Desires 
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feeling inside shared with the one I love. This is what brings me to 
tears. 
 
In the same story, Youji finds out that Aya and Ken are secretly sleeping 
together and jumps to the conclusion that they are simply using each other for 
sexual relief. Ken is horrified to hear their relationship described so crudely. 
“Ok, Ken,” I say, “if you’re not fuck buddies, just what exactly are 
you? Don’t tell me that you’re….” … 
“We are together. We have feelings for each other,” Aya says 
calmly. Ken kisses his shoulder softly and hides his face again. I 
feel my mouth go dry. … 
I sit back and look Ken and Aya over. I can see it now. The bonds. 
The caring.  
 
Woledge actually coins a word “intimatopia” to describe the primacy of 
intimacy in slash. (2006, 104-105) Intimacy, not sex, is the foundation of 
yaoi/slash. The story climaxes when the yaoi couple realizes that they are made 
for one another. 
Yaoi rewrites the discourses of sex, de-emphasizing the emphasis on 
penetration.Fans often joke that the yaoi lover never skips foreplay or fall asleep 
immediately after sex but is always attentive to his partner’s pleasure and comfort. 
The whole body becomes an erogenous zone and intimacy is shared not only 
through genital sex as seen in this passage from Marty’s “The Saga Begins”. 
We lie together for the rest of the early morning. We hold each other, 
whispering softly, touching gently, kissing now and then. It’s nice. So nice 
to just share time like this. I doze, my head resting in the crook of his neck. 
It fits there so well.  
 
Yaoi fanfics are often known for having unrealistic and formulaic 
representations of gay sex such as the standard “insert one finger, insert two or 
three, follow with anal penetration” because they are usually written by women. 
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This has led to some gay male fans “helpfully” offering sex tips to make sex 
scenes more realistic. However, such attempts are beside the point, because the 
sex is not meant to be realistic gay sex but female fantasies.  
Yaoi fanfiction can get very graphic. However, like slash, which Jung 
(2004) describes as “romantic pornography”, sex scenes usually fulfill narrative 
functions; they further the plot or are used as a tool for characterization and 
embedded in characters’ pasts, present and futures as provided by canon. In 
pornography, according to Catherine Driscoll, “Not only is characterization not 
the point of most pornography, it is even an obstacle to the efficiency of 
pornography….” (2006, 91) In contrast to the denial of the emotional 
consequences of sex in most porn, in slash (as well as yaoi) sex always has direct 
and dramatic emotional ramifications. (Kustritz 2003, 377-378) 
There is a genre of fanfiction called PWP (Plot? What plot?) consisting 
mainly of explicit sex scenes with very little plot. Unlike other fanfics, PWPs are 
obviously written to titillate and appear at surface level to be no different from 
regular pornography. However as Teep, a fan explains, yaoi PWPs are different 
from regular pornography because exposition and characterization has already 
been provided by the original text (for example the anime) so it becomes possible 
to skip to the sex scenes. (Teep, “Why Chicks like Fanfic Porn”)  
Fans use yaoi as a playful way to resist societal institutions and test social 
boundaries such as heterosexuality, marriage and restrictions on sexuality. At the 
same time, the importance of nurturance as well as the tender visions of love-
4.8. Conclusion 
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making in yaoi expresses feminine desires that go unfulfilled in daily life. Yaoi 
fanfiction thus draws parallels with Radway’s analysis of commercial romances, 
by functioning as a space outside real-life social constraints where females can 
safely experiment with sexuality virtually. Yaoi also resonates with Radway’s 
perception of commercial romances’ function as a pressure valve for their female 
readers. Furthermore, just like Radway and Snitow have shown that in 
commercial romances, the women ultimately adhere to societal norms with 
conventional happy endings culminating in heterosexual marriage, the subversive-













In this chapter, I will discuss how by writing yaoi, fans use their 
consumption of media products to reassert their power over the construction of 
social meanings and to turn the tables on sexual objectification and abuse of 
women. Also, I will show how fans persist despite social disapproval, censorship 
and obstacles posed by authority figures. Lastly, I will discuss some of the 
paradoxes inherent in the writing of yaoi as gender resistance. 
 
Laura Mulvey’s “Visual Pleasure and Narrative Cinema” (1981) 
popularized the concept of the “male gaze” in which the male viewer of cinema 
derives pleasure from looking at passive females. As an observant female fan 
notes, women are commonly sexually objectified in popular culture. 
Anyone else noticed how sex scenes in Hollywood movies are 
normally filmed looking down on the couple - from the typically 
'male' perspective - rather than upwards? How we're used to seeing 
actresses stark naked from every conceivable angle and yet a single 
shot of a penis still provokes embarrassment amongst audiences 
and erect penises are still only ever seen in porn films? (Laila, “In 
Defense Of...Yaoi”) 
 
Similarly, Snitow comments that women in Harlequin romances are 
constantly on display. (2003, 425) James Scott remarks that a reason why 
“subordinate groups might wish to find ways of expressing dissonant views 




through their cultural life is simply as a riposte to an official culture that is almost 
invariably demeaning.” (1990, 157) In yaoi, males are the objects of desire and 
there is a degree of pleasurable female voyeurism in watching not only one, but 
two males having sex. As Fujimoto Yukari states, “women are freed from the 
position of being unilaterally violated, and gain the perspective of the violator, of 
the one who watches.” (1998, 140)  
Nor is voyeurism the only pleasure- the female writer/reader can enjoy 
identifying herself as either the passive uke or active seme or both at once. Avila 
(2005) remarks in her online magazine article “Boy's Love and Yaoi Revisited”, 
“Three years ago, I wrote a brief survey article called Yaoi Comics: Two Guys in 
Love and the Female Voyeur. At the time, one of my informants told me the title 
was misleading, and now I understand why — because women aren’t on the 
outside looking in ... they’re already inside the men.”  
Fan stories typically depend on more then one point of view, and a single 
event may be repeated two or three times as it is experienced by the different 
characters present. Cece’s “Revealing Myself” is mostly written in the first person 
from Ken’s point of view, but shifts to Aya’s point of view in the epilogue in 
which he describes how he feels about Ken’s love. This facilitates multiple 
identifications for the fan. 
 
The yaoi fanfic writer frequently decides to put characters into undignified, 
even degrading situations. Well-known fan writer Chalcedony Cross describes 
5.3. Empowerment 
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herself proudly as an “unrepentent physical and emotional abuser of imaginary 
bishounen” on her Livejournal Blog profile. 
PWPs often feature outrageous and experimental scenarios such as 
exhibitionism and use of household objects as sex toys. Writers frequently enjoy 
challenging one another to write interesting and original sex scenes with unusual 
premises. 
Many fans have said that fanfiction provides a safe way to explore taboo 
topics. Yaoi fanfics often feature sexual fantasies that push the limits of social 
respectability such as tentacle rape, fetishes, incest etc. In Miko no Da’s well-
known “Sinners and Saints” series, Omi enters into a consensual BDSM 
(Bondage Domination Sadism Masochism) lifestyle with Schuldig and Nagi after 
being rejected by Youji. 
Yaoi also delves into edgy subject matters such as abusive relationships 
and abnormal psychology. Perhaps there is some amount of female sadism in 
torturing a male character and making them vulnerable, especially stoic, silent 
characters such as Aya. Yaoi ukes in fanfics often bear the brunt of stereotypical 
“negative female characteristics” such as passivity, helplessness and masochism. 
(Jeanne, “Why the Guys? Or Navel-Gazing in the Afternoon”)  
In Atsureki’s “Love on a Leash”, Ken is a mute sex slave who gets raped, 
beaten and abused by everyone he meets and passed from owner to owner until he 
is rescued by Aya. In the more than 600 reviews left on Fanfiction.Net for this 
very popular story, fans express pity, protectiveness and sadistic glee towards the 
suffering uke whose helplessness strikes them as “cute.”  
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5.4. Discrimination and Gay Rights 
 
In contrast to heterosexual relationships which are shaped by social 
pressures, yaoi fans protest against social reality by idealizing homosexual 
relationships. Suzuki Kazuko, a Japanese critic, in discussing Japanese fandom 
describes homosexual love celebrated by fans as “love free from calculation, 
capable of withstanding societal pressure, and achieved only after great 
sacrifice.”(1999, 257)  
Sometimes, the fanfics resemble the traditional form of the gay coming-
out story where it takes courage and soul-searching for the protagonist to face up 
to his desires. In Link621’s “But, I’m an Assassin”, Omi comes to realize that he 
is gay when he connects the dots. 
Omi swallowed hard, thinking back on the events of the recent past. 
Watching Nagi go longingly. Kissing Ouka with no passion. 
Feeling his body run rampant on him as the great Hidaka Ken 
made a beautiful save that exposed his perfect stomach in the 
process. Not to mention, meeting Ken, just to nearly throw up he 
was so paralyzed with awe. He was undeniably attracted to men.  
 
Although yaoi is not meant to be realistic, fans often use it as a 
mouthpiece to address issues of discrimination and gay rights through the 
obstacles faced by their characters. In Atsureki’s “Please, give me another 
chance”, Ken, who coached soccer part-time, lost many of his charges when the 
children’s parents found out he was dating another man. Love faces family 
opposition in Swythangel’s “Phenomenal Noumenal” when Aya’s sister is 
hypocritically unable to accept that he is gay, forcing Aya to choose between 
family and his lover.   
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Why was it that she could take others being gay but not her own 
brother?  
If she was truthful with her brother, she knew that the answer was 
quite simple. She still thought that gays were not normal. No 
matter how liberal she acted, she was still just a little bit 
conservative in her views. It was all very well for others like her 
friends to be gay but to have a member of her family *be* gay?  
 
In Shoori’s “Eight Years in the Making”, Aya apologizes to Ken for not 
being able to marry him and give him the security, benefits and recognition 
granted automatically to heterosexual couples. 
"I’m sorry that you can’t…have…all that,“ He continued staring at 
the carpet, his light mood rapidly darkening as he pondered all the 
things he could never give Ken. A wedding. A traditional home. A 
family. All the things that Ken wanted, that he could never have if 
he stayed with him… 
 
However, if a character is willing to put himself on the line for love 
despite all obstacles, risking the loss of trust and loss of his self-image, this 
courage usually leads to “perfect physical and psychic fulfillment” in slash (or in 
yaoi as in this case). (Bacon-Smith 1992, 230)  
 
Yaoi is generally described by fans using positive rhetoric of liberty and 
pleasure as they find it empowering. A typical fan view of yaoi is expressed by a 
fan interviewed in “Drawn Together.”  “It's becoming a rallying cry at anime 
conventions — all the girls scream, 'Yaoi! Yaoi!'" she says, using feminist 
imagery. “It's like burning your bra. It's declaring your sexuality.” (Strickland 
2006) Many yaoi writers proudly declare their political stances by displaying 
5.5. Transgression and Politics 
 88 
banners supporting freedom of speech, gay rights or similar sentiments on their 
websites.  
Transgression is part of the pleasure of being a yaoi fan. One hears of 
young fans that boldly type their x-rated fics on school computers in full public 
view. They often persevere even when parents delete their fanfics from the family 
computer and restrict their computer use. Fans often swap tips on how to hide 
their yaoi from parents and other authority figures. One particularly memorable 
tongue-in-cheek online forum signature I spotted around Christmas 2007 featured 
a stern Santa informing the fan that she would get no presents because she had 
been “naughty”. Santa had found yaoi in her computer! 
According to an informal poll in Aarinfantasy forum about whether they 
would give up yaoi if their lovers objected, most female fans replied that they 
would never do it just to please their partners. One well-known yaoi writer named 
Wiggle, who received a message describing her as a "sick balls sucking bitch”, 
reacted by defiantly writing a kinky fic involving erotic use of pubic shaving.  
Yaoi fan typhonblue created a video entitled “72 yaoi fangirls,” which 
featured the photos of 72 self-professed yaoi fans and posted it on youtube. The 
video features girls and women of diverse ethnicities and backgrounds and is 
aimed at dispelling negative stereotypes about yaoi fangirls. 
In Sept 2002, fans organized an unsuccessful online petition when 
Fanfiction.Net, decided to purge fanfics rated NC-17 (for mature readers) in Sept 
2002 to prevent legal problems, a move described tongue-in-cheek by fans as the 
“Great Porn Purge”. 
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Many yaoi writers migrated in protest to smaller fic archives such as 
Mediaminer.org (2000) and Adult Fanfiction.net (founded to give the NC-17 fics 
a home in 2002), private mailing lists on Yahoo! Groups (founded 1998 which 
has also suffered from censorship problems), Livejournal and personal sites. It has 
become harder to find good fics in one place and searching for fics has become 
more tedious. Mailing lists have slowly died due to spam and other problems 
resulting in a major migration to Livejournal (which is free). This has caused 
fandom fragmentation as communities cater to increasingly specialized tastes and 
pairings with fans reading exactly the kind of pairings that they like, etc. It is also 
harder to search for fics on Livejournal. Livejournal has also tended to encourage 
shorter fics due to word limits and which has led to a decrease in quality feedback 
and increased fan chatting. (Hellekson and Busse 2006, 15)  
During May 2007, Livejournal suspended many communities and personal 
blogs that included sexuality-related keywords like “lolita” and “boy’s love” in 
the “interests” part of their user profiles after a dubious vigilante group calling 
themselves “Warriors of Innocence” complained to the administration. 
Unfortunately, amongst those suspended were not only perverts but many 
slash/yaoi communities/blogs, sexual abuse survivor groups and even a discussion 
group for Nabokov’s “Lolita.” Most of the blogs and communities were 
eventually restored with an apology from the administration after mass complaints 
and huge protests from angry fans.  
…sometimes it’s hard to remember that there’s another world Out 
There, where the books and stories and art we love so much are 
5.6. Censorship 
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considered aberrant…I am always briefly puzzled by such 
reactions before recalling that society still hasn’t gotten over that 
nasty fear of homosexuals and homosexual behavior.  
                       (Katchan “Coming Out of the Closet”) 
 
Yaoi is a diverse genre, and although a lot of it is romantic and non-
explicit, the rape/incest/kinks that some of it contains makes many people uneasy. 
People unfamiliar with yaoi have also confused the Japanese term “boys’ love” 
with pederasty (shota) which is only a subsection of the fandom (many yaoi fans 
are uncomfortable with shota).  
Due to societal/religious opposition towards homosexuality and anti-
pornography laws in many countries, it is not surprising that yaoi fans have run 
into a number of brick walls. Parents who know nothing about yaoi are often 
shocked to find their underage children viewing or engaging in the production of 
yaoi content. Mark McLelland in “The World of Yaoi: The Internet, Censorship 
and the Global ‘Boys’ Love’ Fandom” (2005) discusses the legal and censorship 
challenges yaoi faces in various countries such as U.S. and Australia. He points 
out that yaoi fan activities of young females are distinct from the male paedophile 
activity that comes to mind when discussing the circulation of homoerotic 
materials online. (McLelland 2005, 67) 
In May 2005, a well-known fan nicknamed Sahari who was responsible 
for creating one of the earliest yaoi websites was forced to shut down her website 
and blogs after she was stalked by someone who claimed to be an offended 
mother who caught her underage daughter viewing the site. Sahari’s real-life 
identity as a teacher in the U.S. was also exposed, and according to rumors, her 
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employers were informed of her “immoral” activities. According to “Drawn 
Together”, the owners of “Boys Next Door”, also a leading yaoi website, decided 
to register with Net Nanny and other adult site blocking software providers to 
prevent minors from going into the site after another site was hunted down. 
(Strickland 2006) 
False entrances, age warnings, and age verification systems have become 
ever more prevalent and elaborate over the years. The members-only section of 
Aestheticism.Com requires documentary proof of age to access. Likewise, 
Adultfanfiction.net now requires users to type in a virtual signature to confirm 
they are of age and well-known writer Jacques Koh requires Livejournal users to 
declare their age before they are allowed access to her Livejournal fics. Underage 
fans, however, often lie about their age in order to gain access to explicit 
fanworks and it is often impossible to police.Yaoi fans are also sometimes 
threatened with local legislation against adult content or violation of the terms of 
service of Internet service providers and web hosts.  
Fans also commonly argue for freedom of expression in their fantasies and 
artistic freedom in defiance of societal condemnation. They feel that yaoi harms 
no one because it does not use real human beings in its creation, in comparison to 





Although yaoi tactics may attempt to dismantle gender norms, they also 
have troubling aspects which illustrates the problems fan imagination has in 
transcending social conditioning and real-world gender issues. 
 
Male rape permeates yaoi. Disturbingly, rape and degradation are 
sometimes eroticized, as in Generic Miko’s “Popcorn” series in which Schuldig 
sneaks into the Weiss apartment weekly to rape Ken, using his mind-control 
powers to remain undetected. Many fans are aware of this excess and Cards Slash 
points out the absurdity of the fannish tendency to wallow in rape in her 
metafictive fanfic. Here, Ken tries to rebel against the abuse meted out by fanfic 
writers. 
…Ken looked at his hands, wondered if it were possible to 
swallow his own fist so that he could die and never have to come 
back to this fandom again. But, his mouth wasn't really that big 
and he didn't think the crazy fangirl--Oh, shit, there were more of 
them over there next to the Not-Omi. All with freakishly bright 
eyes (glowing orbs of glow, really) and flowing locks of hair and 
goth clothes. "Schuldig, can't you save me from these evil 
fangirls?" Ken mumbled. 
"Sorry, after I get done raping you, I have to go let Crawford rape 
me--and like it without being mind raped. At least you have the 
advantage of being forced to like it." Sigh. (Cards Slash, “Five 
Ways Ken Hidaka Was Never Raped”) 
 
Just because a woman fantasizes about rape does not mean that she would 
enjoy being raped in reality. Rape as sexual fantasy works paradoxically only 
because the woman who imagines this is actually in control. Linda Williams 
argues in an interview that women are likely to be sensitive to any potential abuse 
of female anatomy or power, even though that abuse itself can be a turn-on. (Ng 
5.7.1. Rape as Sexual Fantasy 
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2004) Women are free from that baggage when they are looking at male-male 
fantasy scenarios. Such abuse would be far too real and frightening in a 
heterosexual context because females do live under the constant threat of male 
sexual violence and comprise the majority of rape victims. Andrea Wood, writing 
about Boys’ Love games, commented that witnessing sexually vulnerable male 
bodies may be a relatively new experience for some fans. Just as Boys’ Love 
games can potentially provide a safe space in which to fantasize about and even 
critically interrogate sexual dominance and submission outside of more common 
heterosexual representations in mainstream media, yaoi fanfictions offer a similar 
freedom.  (Wood 2010, 534) 
5.7.2. Romantic Rescue 
 
 “Hurt/Comfort” is a term used to describe a type of story in which one 
character is hurt physically or emotionally in some way and the other provides 
love/comfort. Originally a slash term, this is also a common situation in yaoi. Fan 
writers often invent traumatic pasts. When rape is perpetuated by someone outside 
the main couple, it is frequently used as a gambit in hurt/comfort fanfics in which 
the seme teaches the uke the joy of sex within a loving relationship, a cliché which 
some fans describe sarcastically as the “Healing Cock”. 
In Sidara’s “Zeit”, Ken, who is in love with Aya, is traumatized after 
being raped by Schuldig. After many obstacles, he is finally able to get over his 
fear of sex with Aya’s help. Cards Slash parodies this recurrent trope in “Five 
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Ways Ken Hidaka Was Never Raped”. Schuldig explains why Aya will be upset 
if Ken gets raped. 
"Because he loves you," Schuldig pointed out. And he promptly set 
to stripping Ken of the clothes that stood in the way of the highly 
sexualized rape scene. 
"Aya doesn't love me!" 
There was a knock on the door. Ken opened it and poked his head 
around the corner to find Aya standing there, all with the bedhair 
and yawning. A piece of white printer paper in his hand. "Ken 
Hidaka, I love you with all my heart and soul. Your unending 
innocence and clumsiness and willingness to get raped to provide 
me with hurt/comfort scenes makes me love you with all my heart 
and soul."  
 
The yaoi character is always accepted and reassured by his partner in the 
end despite losing his virginity reflecting fans’ emotional investment in the power 
of love.   
The sufferings of characters engaged in commercial sex work, stripping, 
prostitution, and sexual slavery are also perennial themes in fanfics.  There are many 
fanfics in which Aya turns to prostitution to pay for his comatose sister’s medical 
bills, only to be saved by a wealthy Youji in an AU (“alternate universes” are fanfics 
that feature familiar characters but in totally different settings).  In another AU story, 
Aya purchases and heals Ken, an abused slave.  A slash fan explains the eternal 
appeal of this theme:  
I think the appeal of such stories is that it's the ultimate rescue. 
From the threat of physical danger that goes along with being a 
prostitute, from disease, abuse, lovelessness, societal scorn, the 
very annihilation of the soul. The person is redeemed by love. A 
lot of romance novels have a rescue theme. I think there's 
something appealing in that to a lot of women, even if we also 
know that it's all just one big fantasy, that no man is actually going 
to come to our rescue and that it would irritate us if he 
tried….(Annabelle Leigh, “Why Prostitute Stories?”) 
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Rape and sexual degradation in yaoi, however extreme they may seem, 
may be a reflection of society’s actual sexist violence against women. Of course, 
the greater the suffering, the grander the final romantic rescue. It is not necessary 
for a character to be a whore or sex slave. “Cinderella” stories in which a poor 
peasant or street waif is rescued by a millionaire or prince are equally popular. 
Yaoi, especially those written by younger fans, is sometimes unable to transcend 
such social conditioning about waiting for one’s prince to come riding in on a 
white horse in order to transform one’s life and rescue them from the 
violence/abuse perpetuated by “bad males”. 
Basically what BL says is,"This isn't about real gay 
men. I'm just using men in a sexual relationship as a 
fantasy that has nothing to do with reality." (Avila 
2005) 
 
Fans have divergent opinions about gay politics and whether it should 
affect yaoi practices.As some fans have pointed out, many yaoi fans like yaoi 
fanfiction not specifically because of the homosexuality, but because they “like 
hot guys” and two or more guys together are better than one. (Die Tod von Euch, 
“Yaoi Fangirls”) Mark McHarry remarks: “Although most or all of the male 
characters in a yaoi story prefer sex with males, in almost all of the several 
hundred yaoi stories I have read, there is little or no sense of a homonormative 
environment established in opposition to a prevailing heteronormative one, little 
or no need for same-sex desiring males to form an identity or to, in support of it, 
allow or prohibit conduct or viewpoints.” (2007, 190)  
5.7.3. Gay Politics 
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While there are many male gay/bisexual fans of yaoi, especially amongst 
younger age groups, some gay men are offended at the idea of becoming “sex 
objects” for female pleasure. According to a fan, Riccichan, some young fangirls 
who have little knowledge of actual gay culture sometimes have trouble 
differentiating between yaoi, as a fandom primarily created by woman and “male 
homosexuality as it presents itself in our reality”, thereby causing unwitting 
offence by asking ignorant, probing questions when encountering actual gay men. 
(Yaoi Livejournal Blog Community, comment posted August 5, 2003) 
Slash fans have been similarly bedeviled by such a problem. Also, in the 
politically-charged Western context of  “open lobbying for homosexual rights, 
some fans seem to feel the need to justify slash to the gay community, or even to 
reform slash in such a way as to make it more palatable or ‘politically correct.’” 
(Thorn 2004, 173) 
However some yaoi fans do enjoy the political loading of the gay identity. 
But I don't read yaoi for (coded) het sex and romance. I read it for 
*gay* sex and romance…For me, using the term "gay" has a 
certain appeal. It's like….it comes with a tremendous amount of 
societal baggage…and if the characters are labelled "gay" it's like 
they're saying "fuck society, we're going to love who we want to 
love, and there's not a damn thing you can do about it!" Or 
something… It has to do with perceived gender roles, and what's 
really "normal." Of course, that's just my point of view. (Andrea 
Doolan, “Yaoi Story”) 
 
According to Dru Pagliassotti’s survey mentioned before in section 2.5.1, 96% of 
respondents supported same-sex marriage showing that most held progressive 
attitudes with regards to gay rights. (Pagliassotti 2008) Constance Penley in 
“Brownian Motion: Women, Tactics, and Technology” feels that fans feel real 
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appreciation for “gay men in their efforts to redefine masculinity, and their 
feelings of solidarity with them insofar as gay men too inhabit bodies that are still 
a legal, moral, and religious battleground.” (1991, 156-157).  
Some Japanese commentators on Japanese yaoi have insisted that to 
“proscribe [yaoi] as a rejection of womanhood or feminist subjectivity was to 
militate an equally repressive vision of female sexuality as one that must always 
culminate in heterosexual sex and sexual fantasies.” In other words, they argued 
that the gay critique of yaoi was itself a form of heterosexism. (Vincent 2007, 72) 
A gay male yaoi fan also points out that regular porn or hentai (Western term for 
Japanese media featuring explicit heterosexual sex) are equally unrealistic, but 
everyone is aware of and unperturbed by the way they tend to be directed toward 
men while ignoring women’s real experiences. (Kei, Ai to Yuuki no Otogibanashi 
Blog, comment posted June 29, 2006)  
A female fan, Soul of Tabris, adds that straight men who like “lesbian 
porn” targetted at men are not interested in lesbian political issues so yaoi should 
not be subjected to political correctness. (Yaoi Livejournal Blog Community, 
comment posted August 4, 2003) Regardless of whether individual straight men 
who watch such porn may be interested in lesbian issues, she does underline the 
fact that female fans in general are held to higher standards of political 
correctness compared to men enjoying “lesbian” pornography catering to 
heterosexual viewers who are generally understood to be consuming fantasies.  
 
5.7.4. Female Characters and Mechanisms of Envy 
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Pretty Girl With Little Clothing, Quick Wit And Sarcastic Tongue:  
Hi, I’m here to join Weiss! 
Manx:  There’s no room for women in this fic. (Rinny133, “The 
ULTIMATE Weiss Fic!”) 
 
 Yaoi has often been criticized for the “absence” of female characters. 
There are a number of reasons for this situation. First of all, heterosexual 
relationships have socially prescribed gender roles. Radway offers this pessimistic 
assessment of male-female relations, albeit from an earlier era: 
Men tend to relate to women on relatively superficial emotional 
level just as they define them principally as sexual creatures 
because their physiological characteristics are the most obvious 
mark of their difference from men. Given the fact that a woman 
and any future children she might have are economically 
dependent on such men, it becomes absolutely essential that she 
learns to distinguish those who want her sexually from that special 
individual who is willing to pledge commitment and care in return 
for her sexual favor. (1984, 140) 
 
Given that a woman involved in heterosexual relationships must negotiate 
this sexual minefield which has serious implications for her well-being, yaoi fans 
have chosen to avoid female characters altogether in order to avoid the difficulties 
of portraying strong, independent females in romantic relationships based on 
equality. 
The presence of a female character also means that the female 
reader/writer would inevitably compare herself with the idealized attributes of a 
fictional girl with a perfect body. (Avila 2005) Penley comments that it makes 
sense that from a feminist viewpoint that women who write homoerotic romance 
are alienated from female bodies “that are a legal, moral, and religious 
battleground, that are the site of contraceptive failure, that are publicly defined as 
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the greatest potential danger to the fetuses they house, that are held to painfully 
greater standards of physical beauty than those of the other sex” and therefore 
avoid including female characters. (1991, 154)  
According to Thorn, some Japanese yaoi fans actually express wistfully 
that they wished to be born male so that they can love “a man as a man, or, to 
rephrase it, as an equal, free of predefined gender expectations.” (2004, 77)  
However, there is a darker side to this dislike of female characters. Some fans 
appear to find female characters a threat because they represent possible love interests 
for the male characters they fantasize about and get in the way of yaoi pairings they 
wish to set up. For example, some WK fans hate Silvia because she not only slept 
with Crawford and Schuldig (both characters are fan favorites and often paired 
together) but declared that Schuldig was lousy in bed. Other female characters from 
WK who frequently become targets for fan hatred include Sally, whose love redeems 
Farfarello from madness; Sakura, who had an unrequited crush on Aya; and Ouka, 
Omi’s cousin who is in love with him.  
Some vindictive fans have been known to portray these female characters 
in a negative light or to kill them off in their fanfictions. As Christine Scodari 
points out about slash fandom, female competition over men in mainstream 
culture is so pervasive that even a fictional woman is seen as a threat to a female 
fan who wishes to fantasize about two fictional men. (2003, 115)  
Many yaoi fans are rather defensive about this issue. For example, many claim 
that canon females are disagreeable, weak or dependent and as such, are unattractive 
to fans and not worthy of writing about.  
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And even as a het (fanfiction focused on heterosexual 
relationships) fan, there were many female characters I did not like 
because they seemed to be there simply for the purpose of pairing 
off with the lead males or because they were helpless or weak or 
pointless or otherwise counter to my feminist values…But now 
that I’ve become a yaoi fan I must suddenly love them or feel 
guilty?...These people ignore the huge number of male characters 
not liked by the yaoi fandom when they do this. (Ari, Yaoi 
Livejournal Blog Community, entry posted August 4, 2003) 
 
M.M. Blair in her study of fans on a Livejournal community suggests that fans are 
not opposed to female characters per se but are reacting to a lack of strong 
positively portrayed female characters in the original Japanese texts. (Blair 2010, 
121) 
Aleardo Zanghellini suggests that just as fans “assume that the genre is 
women’s stuff in terms of its audience, so they assume it should be male-centred 
in subject matter.” Also, they can be “suspicious about the reasons for introducing 
female characters.They understand yaoi/BL to be for women to fantasize about 
men, not the other way round.”(Zanghellini 2009, 287) 
One might argue that yuri (the lesbian equivalent of yaoi) could possibly be 
more subversive than yaoi with its privileging of self-sufficient female-female 
romantic/sexual bonds that challenge the patriarchy. However, yuri is not very 
popular amongst females both in Japan and overseas and many yuri fans appear to be 
heterosexual males. Some of this might be accounted for by the possible homophobia 




Though fan writers may be radical in their exploration of taboo topics and 
extreme sex practices, the eroticization of sadism, rape and torture of male 
characters also betray their female creators’ deeply ambivalent attitudes towards 
sexuality instilled by society and anger towards the position of women. 
Ultimately, one may also argue that yaoi is limited as gender resistance 
strategy for its imaginative failure to celebrate female bodies and provide 
alternative sexual/romantic models for women to follow. Fans can only escape the 
burdens of their sex by imagining love between two imaginary men. They have 
trouble imagining positive, likable female characters in loving/equal relationships 














Chapter 6. Conclusion  
6.1. Summary and Implications of Analysis 
 
Yaoi fanfictions are unauthorized because they are unsanctioned by 
official copyright holders of media texts. Yaoi fanfiction is not accepted as a 
respectable literary form because they are derivative texts produced by fans 
(traditionally considered “symbols” of fanaticism and emotional over-
involvement). (Jenkins 1992, 13) Moreover, such texts consist of homoerotic 
romances sometimes containing explicit content. They are also unauthorized by 
copyright owners, legal/moral gatekeepers and society because they are 
considered deviant “queer readings” of media texts commonly regarded as 
unproblematically heternormative by general anime/manga fandom.  
Fans attempt fanfiction as active resistance to social discourses that 
restrain and channel female sexuality into heterosexuality and patriarchal 
institutions such as marriage. Contrary to the oft-iterated assumption by 
academics and commentators of slash (and yaoi) being written for straight women 
by straight women, according to actual surveys, a large proportion of fans actually 
identify as non-heterosexual. They build a queer-friendly safe space on the net 
where they can support and network with one another to circumvent censorship 
and defy authorities such as parents, religious leaders and even the law. 
Young female fans are generally open-minded about sexual fluidity and 
sympathetic to gay rights though some may show unconscious homophobia.Yaoi 
fanfiction offers them an creative outlet to engage with sexuality issues and 
sharpens their writing skills.They learn from example how to reorient media texts 
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for their own benefit and generate fantexts that are even more complex, satisfying 
and richer than the original sources. One need not even be a consumer of the 
original series to be a fan. 
Yaoi fanfiction combines the ideals of conventional romances 
(commitment, monogamy and unconditional love) with the transgressive erotic 
force of pornography. Fans enjoy being in control in their fictional universes 
where men are erotic objects for their voyeuristic pleasures instead of the other 
way round. While fans can experiment with sexual aggression and masculinity 
through yaoi, it also serves as catharsis for societal oppression and their 
ambivalent feelings about sexuality. 
Yaoi mocks homophobia and shows how men suffer from the burden of 
having to police same-sex desires in order to be seen as masculine.It presents an 
utopian vision of love that is nurturing, unselfish, rooted in equality and not 
bound by societal expectations. It highlights the gap between reality and fans’ 
unsatisfied yearnings. 
However, in its glorification of male homosexuality and male bodies, yaoi 
runs the risks of demonizing female characters in their search for equality not 
granted to women and their rejection of the feminine as determined by society. 
Women and female bodies are marginalized and conspicuously absent. It may be 
limited in its imaginative attempt to present alternative sexual/romantic models 
for women to follow in real life. 
Some fans are so hungry for (imaginary) male attention that even fictional 
female characters become “rivals”, highlighting the insecurity and rivalry some 
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heterosexual women have with one another over competition for men. Yaoi fanfic 
can be regressive or constrained within gender hegemony, especially texts 
produced by younger, less sophisticated writers. 
In her study on romance readers, Radway shows that romances create an 
ideal world that references the inadequacies of heterosexual relationships in 
reality as well as provide escapism in the temporary, free realm of the imaginary. 
(Radway 1984, 117-118) While some argue that yaoi serves a similar escapist 
function, I would argue that yaoi is far more radical than romance novels or 
mainstream media, because of its exploration of unorthodox sexualities. 
According to a survey of fans conducted by Pagliassotti, not only are happy 
endings not the most important unlike in conventional romances, more than half 
were willing to accept “rape, explicit sex, sad endings, physical torture, 
ordinariness, bed-hopping, cruel heroes, and weak heroes.” (Pagliassotti 2010, 65-
67) 
 Penley uses De Certeau’s notion of “Brownian motion” to show how the 
actions of slash (and yaoi too) fans can be seen as guerilla resistance involving 
hit-and-run acts of apparent randomness due to their relative powerlessness 
against the establishment. (Penley 1991, 139) According to James Scott, “the 
online spaces where the hidden transcript grows are themselves an achievement of 
resistance; they are won and defended in the teeth of power.” (1991, 119)  
Yaoi fans have shown their disaffection with societal gender ideology and 
wrested the production of meanings from commercial concerns such 
manga/anime producers and media networks. In fanfiction, there is no 
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demarcation between producer/consumer, writer/reader and there is constant 
dialogue between fans. Fans gain the pleasure of creating fictional universes 
which differ from society’s cultural scripts for women. Some even go on to 
publish original homoerotic stories. As Sandvoss comments “Fandom is just one 
of many facets of the multiple self but in contrast to other socially prescribed roles, 
there is a greater degree of autonomy in performance.” (Sandvoss 2005, 48) 
Fans argue for their right to their own sexual fantasies/pleasures and see 
their own active involvement as positive and liberating, even feminist, despite 
being negatively stereotyped as unattractive and perverse. Despite its 
shortcomings such as being mainly confined to online communities, yaoi 
fanfiction functions as alternative discourses in opposition towards social 
discourses that seek to restrain and channel female sexuality into patriarchal 
institutions.  
However, we should not forget in the end that resistance is ultimately 
limited in some ways because fans do not directly control commercial media 
production and often possess little socio-economic clout due to age, sex etc.  
Many fans are “in the closet” with regards to their hobby because yaoi is 
stigmatized within larger anime/manga fandom and society due to homophobia, 
societal disapproval of female sexual exploration and the sexual taboos that yaoi 
routinely violates . Fans often swap tips on how to hide “evidence”, such as using 
passwords, clearing internet browsing history and adopting other safety measures 
to prevent their family members from discovering their latest x-rated fanfic. 
Rather like being gay, fans have to choose people they tell with discretion because 
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some may be working in sensitive jobs where their hobby would result in their 
being fired (for example teaching or church-related work which requires them to 
maintain a “morally upright” reputation). 
Also, society will continue to police the access of minors and women to 
homoerotic and explicit materials on moral grounds. For example, Singapore bans 
the import of all sexually explicit manga/anime. 
Baym, writing on Western soap opera fans in Tune in, Log On: Soaps, 
Fandom, and Online Community, remarks: 
“When we hide our passion, we hide important parts of ourselves 
from the others in our lives. When we tell the wrong people, we 
risk ridicule, even when those people are intimates-husbands, 
wives, lovers, parents, and the like. Thus, our status as fans is an 
important component of all of our interpersonal relationships as we 
decide whether or not to tell. When we tell sympathetic people, our 
performance of audience membership helps us to strengthen 
existing connections. The people we meet through membership in 
audience communities can become our friends, leading us to share 
our lives in ways that have little to do with our status as audience 
members. (2000, 214) 
 
Not all fans are in the closet though. Some fans are loud and proud “yaoi 
evangelists” and often share methods for converting non-yaoi fan friends into yaoi 
fans. They often involve showing the friend who may be sympathetic towards the 
concept romantic yaoi content with relatively mild sexual overtones to get them 
used to the idea. Successful “conversions” are seen as badges of pride. Naturally, 
fans bond over their common interest, and siblings/friends who get together are 
often able to pool financial and other resources. Thus, there is some spillover of 
resistance to offline life, however limited, as some fans are able to meet up at 




This study was based on analyzing the online yaoi fanfictions of fans and 
details about how yaoi fits into and affects their daily activities and day-to-day 
lives are not available except for anecdotal remarks and accounts about their 
offline lives. More specifically, we do not know how much time they spend per 
week on yaoi related activities (both offline and online), amount of money spent 
on fan activities (for example web-hosting fees) and other details. Also, a fan may 
be active online without necessarily attending offline fan activities. However, 
details about their online lives/communities have been provided and the main 
focus of this thesis is on their online texts.   
Since yaoi fandom is global, making generalizations and conducting 
research are further complicated by international cultural and legal differences. 
The majority of yaoi fans are from Western countries and living in a very 
different socio-cultural context from me. It is also impossible for me to grasp for 
example, what yaoi fandom will be like for a fan from Saudi Arabia for example, 
a society I am totally unfamiliar with but which I assume would impose 
technological and religious blocks on homoerotic materials.It might be fruitful for 
an investigator to restrict her investigation to a specific country that she is familiar 
with, though it will be geographically difficult to conduct focus group interviews 
etc. for any conservative country that does not hold large-scale anime conventions 
that are yaoi-friendly. 
Finally, the fans that write fanfiction and fan essays also represent an 
unusually committed and passionate percentage of the large fan population. 
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Lurkers form a large part of any fandom and it is impossible to ascertain how 
much they gain from fandom. 
To gain a more comprehensive picture of yaoi fandom, one might conduct 
online/offline interviews with fans, online/offline surveys or focus groups 
discussions (either offline or via online chat/conference software). One might 
possibly recruit participants at yaoi or anime/manga related events/convention 
panels etc. or by posting notices at prominent yaoi websites/online meeting places.  
 
This thesis is focused on non-Japanese yaoi fandom but it would be 
interesting to compare Japanese yaoi fandoms with foreign yaoi fandoms to see 
how they are similar and different. Japanese fans have the advantage of having 
more influence via feedback to the media industry, more organized fan structures 
and events to attend, as well as more outlets for publication. In fact, well-known 
manga magazine Shonen Jump has become infamous for pandering to the tastes 
of female yaoi fans with its male buddy stories, to the extent of nearly alienating 
its original male fanbase with numerous complaints from male Japanese fans 
online. 
It would also be fruitful to do more comparative country studies of yaoi 
fandom in order to see how the status of women, censorship for example, in 
respective countries affects yaoi reception and perception. Chinese and Korean 
yaoi fandoms are very well-established though not accessible to fans who are not 
6.3. Suggestions for Future Research 
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fluent in Chinese or Korean and they have their own social networks and fan 
norms. It would be useful to compare them with Western fans. 
Another possible topic of investigation is to understand why young 
Western women are drawn towards Japanese media for yaoi appropriation instead 
of Western media which is more accessible. Here the theories of youth 
subcultures developed by Dick Hebdige (1979) as well as Stuart Hall and Tony 
Jefferson (1993) may provide an understanding of how and why the choice of 
consumption of particular cultural commodities serve to distinguish some youths 
from their peers and paradoxically how participation in fandom in turn leads to 
the forming of social networks with those with similar tastes. In such future 
investigations, useful comparisons may be made between yaoi and Western 
media- based subcultures such as music-based Goth or punk as well as 
subcultures imported from Japan such as fashion-based Gothic Lolita and 
himegyaru. 
By consuming Japanese media, yaoi fandom contradicts the conventional 
image of globalization of cultural flows as Western cultural imperialism in the 
form of Hollywood movies and television series. This suggests the possibility of 
investigating the issue of the orientalist enactment of “Japanese-ness”, or the 
image of Japan/Japanese characters in Western yaoi fanfictions. One could also 
trace how Japanese fan terminology has changed when it moved overseas and 
discuss the social significances of such changes.  
Moreover, one could also investigate friendships and reciprocity amongst 
yaoi fans, the characteristics of yaoi fan communities, yaoi fan practices like 
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fiction challenges/contests/role-playing/cosplay and their links or animosities with 
other fan communities such as Japanese rock fans and other manga/anime fans. 
Besides fanfiction, one can also analyze other fanworks such as fanart and 
Anime Music Videos for their yaoi content. Yaoi can be compared with yuri or 
hentai fandom to see how demographics and social dynamics differ between these 
different sub-subcultures. Finally, one can examine how fan readings of 
commercial Boys Love differ from fan readings based on series that are not 
overtly homoerotic.  
6.4. The Future of Yaoi 
For young women, it's one of the few outlets in which they can 
have fun with and share their sexuality - and go as far as they can 
with their (written) sexual fantasies -- in an environment that is 
safe and supportive…They are holding conventions, participating 
in online clubs and forums, and running websites…the bulk of the 
writers are young women in their late teens and twenties... females 
in their dating years who will be deciding the course of our sexual 
mores in the near future...and for the truly creative ones, the future 
content of our media. (Lady Cyrrh, “Slash… and Slash Again 
Original Slash Reviews”)  
 
I am not as optimistic as Lady Cyrrh that yaoi will be able to transform 
society or take over mainstream media because it is still a niche interest and there 
will always be those who are resistant towards its allure for moral/religious and 
other reasons. However, I do foresee its popularity growing in the future as more 
publishers and game companies bring in new titles with homoerotic contents, 
especially in the U.S. and yaoi becoming more mainstream with more overseas 
publishers publishing both original yaoi by overseas fans as well as translated BL 
content from Japan and more conventions in different countries.  
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As the bulk of young fans grow older and wiser, they would become better 
able to reflect on their fan participation and writing, support their fandom and 
produce a respectable corpus of scholarly writings on yaoi such as long term fans 
have already done for slash. 
No doubt there would be skirmishes with legal censorship and internet 
gatekeepers along the way but fans have been shown to be resilient and defiant in 
the past and will no doubt be able to negotiate such obstacles in the future, such as 
attempts to police access to explicit materials. As technology improves, fandom 
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A Note on the Japanese and German Used  
 
Japanese names are given with family name first according to Japanese 
tradition. All translations of Japanese data are mine unless otherwise noted.  There 
is no fan consensus on the romanization of Kudoh Yohji’s name and even official 
material can be inconsistent so I will be spelling his name as “Kudou Youji”. Fan 
variations of Kudou include “Kudo”, “Kudoh” and “Youji” is often spelled as 
“Yoji” or “Yohji”.  
German is used like English throughout Weiss Kreuz as a “cool” language 
because the creator Koyasu is fascinated with the language. However the official 
words/terminology from the Japanese series suffers from mistakes and 
inconsistency. Since most English-speaking fans do not understand German as 
well, spellings are not standardized. Below is a glossary of common German 
terms and names in Weiss Kreuz with their meanings and spelling variations. 
However, I will leave all excerpts from fan materials as they are in order 
to retain the original flavor of the sources beyond editing for obvious misspellings. 
German Glossary 
Anime 
Weiß kreuz- White Cross, usually spelled “Weiss Kreuz” by fans for simplicity’s 
sake. I will use “Weiss Kreuz” and well as the fan abbreviation “WK.” The 
assassin team itself is simply called “Weiss” (“White”). 
Verbrechen-“Crime” The first OAV. 
Strafe- “Punishment” The second OAV. 
Glühen- “Glowing” The name of the second TV series.  
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Character Names 
Schuldig- “Guilty.” Fan variations include “Schuldich” and “Schulderich.” 
Neu- “New.”  
Other Terms: 
Schwarz- “Black.” Name of rival assassin unit. Sometimes misspelled by fans as 
Schwartz. 
Schreient- “Screaming.” Name of rival team of female bodyguards. Sometimes 
spelled as “Schreiend” by fans. 
Kritiker- “Critic.” Name of vigilante organization that employs Weiss. 
Rosenkreuz-“Rosy Cross” Training academy for psychics run by Estet.  
ß (SS)- Spelled variously as “Estet”, “Esset”, “Este”, “SS”, “SZ” etc. The most 














The History of Weiss Kreuz 
 
Weiss Kreuz started out as a radio show in 1997 created by Koyasu 
Takehito, a top seiyuu (voice actor). Koyasu voices Aya and other members (Seki 
Tomokazu, Hiiro Yuki and Miki Shinichirou) of his seiyuu unit  also called Weiss 
Kreuz, provided the voices for the other three protagonists throughout the entire 
series.   
Koyasu founded Project Weiss to realize his ideas and a prototypical short 
story called “Forever White” written by Kanemaki Kenichi and illustrated by 
Tsuchiya Kyoko was then serialized from July to December 1997 in Japanese 
monthly anime magazine Animage which was published by Tokuma Shoten.  
Koyasu then engaged manga artist Tsuchiya Kyoko to draw the manga An 
Assassin and White Shaman which was serialized in Japanese monthly manga 
magazine Wings published by Shinshokan. This is what is usually referred to as 
“the manga” in fanfic disclaimers. It sets out the basic story of what happens to 
Aya’s family and how he came to join the team.  
Kapitel, the 25 episode anime TV series, was broadcast by TV Tokyo in 
Japan from the 8th April 1998 to 30 Sept 1998 on cable on Wednesdays from 2:15 
a.m. to 2:45 a.m., probably due to its violent content. Released as “Knight 
Hunters” in the US by Media Blasters in 2001, this anime was the first exposure 
to WK for most English-speaking fans and the main framework on which most 
fanfics are built upon. It features the basic fanfiction setup in which the four boys 
work in a flower shop by day, live in the same apartment and hunt villains by 
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night. It is often referred to simply as “the anime” by fans. Following Kapitel, a 
set of two OAVs called Strafe and Verbrechen were released in 1999, continuing 
the storyline. The boys are now selling flowers from a mobile van in which they 
live in. The set of Dramatic Precious CD dramas tell the story of what happens to 
Weiss after the events in the OAVs. Other CD dramas fill gaps and expand the 
storyline by providing background stories for the characters. 
Weiss Kreuz Glühen (released as “Knight Hunters Eternity” in the US), the 
anime TV sequel with 13 episodes was broadcast by Kids Station in Japan from 
the 28 November 2002 to 20 February 2003 on Thursdays from 11p.m. to 
11:30p.m. Due to copyright disputes with Tsuchiya Kyoko, the character designs 
were changed, leading to much dismay from many fans, some of which have 
refused to acknowledge the changes and the anime. Two new characters, Aguri 
Kyou and Izumi Sena were added to Weiss but they did not survive Glühen. By 
the end, Omi has taken over the role of Persia and is using his real name. Ken is 
sent to jail to cool down his bloodlust while Youji suffers from amnesia and 
marries a girl with the same name as his dead girlfriend. Aya is stabbed in the last 
episode and we are left with the impression that he died though we find out in 
Weiss Side B that he survived.  
Some fans were unhappy with the plot e.g. the late entrance of Youji and 
Ken who only appear halfway through the series, Youji’s marriage and Aya’s 
supposed death. The problems of Glühen actually inspired parody fanfics. This 
has resulted in the birth of fan communities solely devoted to Glühen-based 
fanfiction while the majority of fans who reject Glühen continue to write 
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fanfiction based on Kapitel with the original florist setup and character designs. 
Glühen fans often get around the ending by writing stories in which Youji regains 
his memory, leaves his wife and rejoins Weiss. 
Weiss Side B is the manga continuation of the storyline in Glühen and 
features Aya and Ken as members of an assassination team called Kryptonbrand 
Side B in England. New male characters in the team of Kryptonbrand called Yuki, 
Free, Michel, Chloe were introduced and the original members of Weiss, Youji 
and Omi are not in the team and have yet to play major roles in the plot. Weiss 
Side B was serialized in Zero Sum WARD on a quarterly basis after a switch from 
Monthly Comic Zero Sum, a Japanese monthly manga magazine and ended in 
2007. 5 tankoubons (manga volumes) collecting the installments have been 
published though the final tankoubon has not yet been published. Side B 
fanfictions have appeared on the net though English-speaking fans are currently 
dependent on scanlations and fan translations due to the lack of English editions 
leading to a smaller number of Side B fans.  
Weiss Kreuz has live concerts performed by its seiyuu, numerous 
soundtracks and music albums, character goods and other associated material. It 
also has a series of 4 official doujinshi anthologies called Ja!Weiß as well as 
unofficial doujinshi by Japanese fans, often with x-rated yaoi content. 
In terms of fan importance, Kapitel is still the most influential. This is 
because the anime is more widely accessible subtitled or dubbed compared to 
other material like the drama CDs which are in Japanese and difficult to 
order/appreciate though the Dramatic Precious CDs are sometimes referenced. 
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The manga, which has some differences from Kapitel in terms of details, 
character appearances and plot, is also often cited by fans. Due to the sheer 
volume of material for the series, it would take a very loyal fan with considerable 
linguistic/financial resources to collect or appreciate everything. Thus, often fans 
will write fanfic having only seen Kapitel or even having only read fanfics by 
other fans. Predictably, this leads to fan “mistakes” in the plot and other details 
which sometimes become enshrined as fanon. Glühen does have its own loyal 
fans and its own fanfiction archives and mailing lists etc. However, Glühen and 
Side B tend to be set apart from the majority of Weiss fics in general due to the 
different characters/setup and they are usually notated as “Glühen” or “Side B” 
fics in fic summaries. 
When it comes to fanfiction, fanfic writers feel free to mix and alter 
plotlines of the “canon” (actual facts, plotlines, characterizations etc. in the 
original series). For example, a writer may insert a note before her fic that it is 
based on the first TV series with minor references to the drama CDs while 
ignoring Glühen. Events in the canon often merely serve as starting points and 
often fanfics diverge so greatly that the characters become barely recognizable.  
WK fandom was very small when the manga was first published, even 
after it had been translated into English by fans. Only when it was animated and 
released in the US in 2001, did the fandom go through its first wave of explosive 
growth, with the first generation of popular fanfiction writers such as Mami-san, 
Deena and Talya Firedancer. The fandom was at its peak just after the turn of the 
twenty-first century with a massive outpouring of fansites, fic archives such as the 
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enormous (but now defunct) White Cross archive, cosplay, and other WK fan 
activities. 
Over the years, WK fandom has undergone a number of changes as it 
matures. WK yaoi fandom communities are mostly organized according to 
pairings or couplings of characters. Pairing preferences have changed due to 
influences from well-known fan writers. In the early days of the fandom Aya x 
Ken was very popular but currently it has been overtaken by Youji x Aya. The 
villains of Schwarz play only a minor part in the series but have grown in fan 
popularity over the years with websites and archives devoted to fanfiction devoted 
solely to Schwarz, and the characters are also written about in a more sympathetic 
fashion. Yahoo! Groups devoted to Weiss Kreuz fanfiction founded around 2001 
started to die off around 2005 as fan activity shifted over to the blogging platform 
Livejournal. Early WK fandom was centered on mailing lists such as 
Fanfiction.Net as well as individual fansites/archives (dependent on owners to 
update), but the fragmentation effect of Livejournal meant a loss of the sense of 
an inclusive Weiss fandom and  commonality in terms of having stories/writers 
that everyone knows. There has also been a loss of fanfiction fads that spread 
through the fandom, for example the success of Mami-san’s Crawford x Aya 
stories, which reportedly inspired a wave of similar stories according to long-time 
fans. Other past fads include Farfarello’s fascination with blenders which was 
originally invented by fanfiction writer Deena in her early fanfic “Smushed 
Grapes” written in 2000 and the earliest example I can find with the motif.  
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“Weiss Report”, which is a Livejournal community devoted to regular 
overviews of the fandom, was founded to overcome this problem but with the 
mass suspension incident involving Livejournal described in section 5.5, it is 
possible that fandom will shift to another platform again. With the popularization 
of Weiss leading to the entrance of younger fans and the NC-17 ban on sexually 
explicit/violent fics, many older fans have also complained about the fall in 
quality of stories at Fanfiction.Net.  
As the fandom grows older, the spotlight has been taken over by newer 
series though loyal fans and established writers are still producing fanfics, albeit 
at a lower volume. Some new fans have also wandered in from slash and other 
fandoms. A fan, “Herald-Captain Kerowyn”, describes the nostalgia of WK in an 
email to me in this way, “It's like a well loved book, it gets shared and shared and 
shared... and more and more fans are continuously created. The only thing that 
may prevent the fandom from growing in years to come is lack of being able to 
find the original content found in the manga, or the DVDs... because the materials 
are out of print.” Loyal fans that fell in love with the series as teenagers when it 
first premiered tend to be in their twenties currently and to have been in the 
fandom for about 7 years. 
Koyasu is currently working on a new anime project called Velvet Under 
World (sic) and a promotional trailer video has already been released. “Velvet 
Underworld” is also the name of the original opening theme of WK Kapitel and 
some aspects of WK such as character names are being reused. As of August 
2007, it is as yet unclear if this new series will be related to WK but loyal fans of 
 139 
WK are excited and a new Livejournal community devoted to the new project has 
already been created. If it is related to WK, it may lead to a revival of WK 
fandom as well as bringing in new fans.  
Listed below are original sources useful for understanding WK fanfiction. 
Manga 
Tsuchiya, Kyoko. An Assassin and White Shaman. Vol. 1. Tokyo: Shinshokan, 
1998.  ISBN 4-403-66020-7. 
___. An Assassin and White Shaman. Vol. 2. Tokyo: Shinshokan, 1998.  ISBN 4-
403-66021-5. 
Anime 
Weiss Kreuz Kapitel. Created by Koyasu Takehito and Project Weiss.  Dir. Egami 
Kiyoshi & Tanahashi Kazutoku. 1998. 8 Laser Discs. Marine 
Entertainment, 1998-1999. 
Weiss Kreuz OAV Vol.1 Verbrechen. Created by Koyasu Takehito. Dir. Kimura 
Shinichiro. VHS. Marine Entertainment, 1999. 
Weiss Kreuz OAV Vol. 2 Strafe. Created by Koyasu Takehito. Dir. Kimura 
Shinichiro. VHS. Marine Entertainment, 2000. 
Weiss Kreuz Glühen. Created by Koyasu Takehito and Animate Film. Dir. Matsui 
Hitoyuki. DVD. Marine Entertainment, 2003. 
Weiss Kreuz Music Clip Animation. VHS. Marine Entertainment, 2000. 
Drama CDs 
Dramatic Precious 
Koyasu, Takehito and Project Weiss. Weiss Kreuz Dramatic Precious 1st Stage 
Sleepless Night. CD. Marine Entertainment, 1999. 
 140 
___. Weiss Kreuz Dramatic Precious 2nd Stage Tearless Dolls. CD. Marine 
Entertainment, 1999. 
___. Weiss Kreuz Dramatic Precious 3rd Stage Hopeless Zone. CD. Marine 
Entertainment, 1999. 
___. Weiss Kreuz Dramatic Precious Final Stage Dreamless Life. CD. Marine 
Entertainment, 1999. 
Dramatic Image Albums 
Koyasu, Takehito and Project Weiss. Weiss Kreuz Dramatic Image Album I The 
Eternal Angel. CD. Marine Entertainment, 1997.  
___. Weiss Kreuz Dramatic Image Album II The Eternal Angel. CD. Marine 
Entertainment, 1997. 
___. Weiss Kreuz Dramatic Image Album III Schwarz Ein. CD. Marine 
Entertainment, 2000. 
___. Weiss Kreuz Dramatic Image Album IV Schwarz Zwei. CD. Marine 
Entertainment, 2000. 
Dramatic Collection CDs 
Koyasu, Takehito and Project Weiss. Weiss Kreuz Dramatic Collection I The 
Holy Children. CD. Marine Entertainment, 1997. 
___. Weiss Kreuz Dramatic Collection II Endless Rain. CD. Marine 
Entertainment, 1998. 
___. Weiss Kreuz Dramatic Collection III Kaleidoscope Memory. CD. Marine 
Entertainment, 1998. 
Wish a Dream CDs 
Koyasu, Takehito and Project Weiss. Weiss Kreuz Wish a Dream I Flower of 
Spring. CD. Marine Entertainment, 2000. 
 141 
___. Weiss Kreuz Wish a Dream II A Four-leaf Clover of Spring. CD. Marine  
Entertainment, 2001. 
___. Weiss Kreuz Wish a Dream III Taiyou no Ran Orchid Under The Sun. CD. 
Marine Entertainment, 2001. 
___. Weiss Kreuz Wish a Dream IV First Mission. CD. Marine Entertainment, 
2001. 
Glühen 
Koyasu, Takehito, (original idea). Weiss Kreuz Glühen Drama Album Fight Fire 
With Fire. CD. Marine Entertainment, 2002. 
___. Weiss Kreuz Glühen Drama Album Fight Fire With Fire. CD. Marine 
Entertainment, 2003. 
Crashers Knight & Ran 
Koyasu, Takehito, created and performed. Crashers Knight & Ran. CD. Marine 
Entertainment, 2000. 
___. Crashers Knight & Ran II 海に眠る夢. CD. Marine Entertainment, 2000. 
Artbooks 
All That Weiss. Tokyo: Movic, 2000. ISBN 4-89601-475-8.  
Weiss Kreuz Verbrechen & Strafe. Gakken Mook Animedia Special. Tokyo: 学習
研究社, 2000. ISBN: 4-05-602260-7 
Weiss Kreuz. Gakken Mook Animedia Special.Tokyo: 学習研究社, 1999. ISBN: 
4-05-602047-7  
Weiss Kreuz Film Book Stories & Characters. Tokyo: Shinshokan, 1999. ISBN 4-
403-67005-9. 
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Weiss Kreuz Original Anime Video. Gakken Mook Animedia Special. Tokyo: 学
習研究社, 2000. ISBN: 4056022607. 
Weiss Side B 
Koyasu, Takehito (original idea). Weiss Side B.  Written and illustrated by 























Kama, Jey. Aya no Weiss Kreuz Corner. 4 Sept. 2007 
<http://www.kekkai.org/wkcorner/>. 
Kat. Shakunetsu no Honoo. 4 Sept. 2007 <http://www.kindachi.com/weiss.html>. 
Hope Forlorn: A Weiss Kreuz Fan Site. 4 Sept. 2007 
<http://www.hopeforlorn.net/>. 
Sumire-ya. The White Pages. 4 Sept. 2007 
        <http://members.tripod.com/~sumirechan/weiss/weiss_index.html>. 
Fanfiction Archives 
Automated 
Adultfanfiction.Net. 4 Sept. 2007 
<http://adultfan.nexcess.net/aff/main.php?cat=6>. 
Fanfiction.Net. 4 Sept. 2007 <http://www.fanfiction.net/cat/201/>. 
Mediaminer.org. 4 Sept. 2007 <http://www.mediaminer.org/>. 
Privately-Run 
Boys Next Door. 4 Sept. 2007 (Multi-fandom but with many WK fics.) 
<http://www.discarnate.com/boysnextdoor/index2.html>. 
Kasra. GlowingCross.net. 4 Sept. 2007. (Fanfic archive for Glühen.)  
<http://glowingcross.net/main.html>. 
Personal fansites of well-known writers 
Ana and Gal. Blade and Claw. 4 Sept 2007. 
<http://www.kritiker.org/index2.html>. 
Chalcedony Cross. The Crossroads. 10 Feb. 2008. 
<http://www.squidge.org/chal/>. 
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Firedancer, Talya. Firedancer’s Fanfiction. 4 Sept. 2007. 
<http://www.fyredancer.net/fanfics.html>. 
Mami-san. Patterns of Blood: Mami’s Fanfics. 4 Sept. 2007. 
<http://www.angelfire.com/anime4/patternsofblood/mamifics.html>. 
Miko no da. Miko no da’s Anime Corner. 4 Sept. 2007. 
<http://www.mikonoda.com/>. 
Nekojita. Cat’s Dream. 4 Sept 2007. <http://www.catsdreams.com/>. 
Scribblemoose. Home page. 4 Sept 2007. 
<http://www.scribblemoose.co.uk/pages/home.htm>. 
Miscellaneous 
Becky. Fleeting Fancies-Fanworks Recommendations. 4 Sept 2007. 
<http://fleetingfancies.nokoru.net/-anime-.html>. 
Yaoi Resources 
Aestheticism.Com. 4 Sept. 2007. 
<http://www.aestheticism.com/visitors/index.htm>. 
Yaoi-Con. Official Website. 4 Sept. 2007. <http://www.yaoicon.com/>. 
Pagliassotti, Dru. YaoiResearch.Com. California Lutheran University. 4 Sept. 
2007. <http://www.yaoiresearch.com/>. 
Livejournal 
A comprehensive listing of Weiss-related Livejournal communities may be found 







Demographics of yaoi fans from Aarinfantasy. 
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Which region are you in? Total votes: 3267
0 5 10 15 20 25 30 35 40 45 50
North America - USA, Canada, Alaska, etc. 
Central and South America - the Bahamas, Mexico,
Brazil, etc
Europe - England, France, Spain, Italy, Germany,
etc. 
Middle Eastern - Iran, Iraq, Israel, etc. 
Asia - China, Russia, India, Thailand, etc.
Asian Pacific Islanders - Japan, Korea, Taiwan,
Malaysia, Singapore, etc. 















Public poll results (accessible only to registered members) retrieved on 6 Aug. 
2007 from Aarinfantasy Forum at http://www.aarinfantasy.com/forum/f24/ with 
kind permission. 
 
 
 
 
 
 
  
 
